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EXTERIOR ~ SIDE OF HOUSE - NIGHT 


A Hand-held, Subjective sh6t establishing that this is 
the potnt of view of th pov ss who is walking outsi 









OV as it walks aro e side 


of the house, ndows. We see 
the camera's brea Mt air and hear the 
erunching foots It reaches a trellis 
running up the side o euse, looks around carefully 


As it rea hea large 
window-down a long empty hallway. The sounds of thesparty 
are-fieard downstairs. The camera continues to climb. 


moon sty HOWE 


INTERIOR’- SECOND FLOOR HALL - NIGHT 


In a reverse angle, the camera looks from inside the upper 
hall at the large window. The shot slowly tilts up s@fRom 
the window to the ceiling. 


INTERIOR - ATTIC ~ NIGHT 


Through a wide~angle lens, the subjective camera rummages 
around the attic. There is the sound of heavy breathing. 
Rags and haif-rotted food and old clothes form a bed in 

one corner of the moonlit attic and it appears someone 

has been living here. It bears an unnerving resemblance 

to a spider's lair. There are dusty old toys in the attic 
and as the camera passes, a rocking horse squeaks and swings 
back and forth. 


INTERIOR - UPPER HALL - maoeur 7 - tex#r 


The camera moves along the ceiling of the upper hall, 
almost as though it is following the subjective camera's 
footsteps from below. It comes to rest on a trap door 

in the ceiling. The camera moves in on the trap door and 
with a creaking sound of long-unoiled hinges, it slowly 
begins to open. 


BARB 
(Voice only - heard far 
off downstairs) 
Hey! Keep it down, will you? 
I can't hear a damn thing? 


The camera tilts down from the attic trap door along the 
wall to a set of stairs in an alcove off the second floor 
hall that leads to the attic door. 
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INTERIOR - MAIN FLOOR HALL — dacapenm - BAR * NIGHT nw P68 
<AmeRA PANS Wirth BARG AS SHE GRAB IES 
s the telephone which is on a long 
extension cord out of the living room into the hall 
and pulls.the large door shut. She returns to the 
phone on the hall table and picks up her drink. 


BARB 

Yes, mother, I can hear you now... 
yes, it's just a little Christmas 
party ... yes, I've had a couple... 
Oh, come on, mother, I'm not dugnk. 
Yes, I have been smoking a little 
bit. 

(she sighs and takes a 

drink) 
Yes, I remember my asthma, mother... 
with you around, how could I ever 


forget? 
(Barb looks into the mirror 
over the hall table -- she 


pushes her hair off her face 
and pulls the skin around her 
eyes -- she stands back and 
looks at her figure in the 
mirror and then takes another 
drink) 

-.--yeah, I have to do something 

tomorrow afternoon, and then I'm 

taking the 7:20 train to the city... 


VARY 
INTERIOR - UPPER AND LOWER HALLS - wee - GARG-Cines -CHAIS~ 


(= 
In avAot through the heavy stair railing, from just 
around the corner at the top of the stairs, we see 
Barb on the phone. We hear a breathing sound from the 
subjective camera. 


BARB 
Oh, come on rear. You've got 
to be kidding! ... Weis, why 
couldn't I come with you? ... 
Well, who the hell is he?+.. 
Oh, Christ Mother! You're a 
real gold-plated whore, you 
know that... Rude! I was 
trying to be a bit more than rude 
Mother. 


The living room door opens and one of the girls comes 
out into the hall with her boyfriend. She is CLARE HARRISON 
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Plo, CONTINUED — 


a 


(s : : . -~ she is from a small 
town not far from the college andNiess sophisticated - 
than the other girls). She is with CHRIS HAYDEN (21, be/S 
athletic, quiet, self-assured and from the town in which 
the college is located). The camera watches them as 

they cross the hall to the front door and simmily kiss 
goodnight. 


CHRIS 
Goodnight... I'll see you 
next week. 


CLARE 
Call before you come... I'll have 
to get my parents used to the idea. 


Chris tries to pull open the front door but it is stuck. 


BARB 
(in the background) 
Yeah, Jess and a couple of the 
other girls are going skiing, maybe... 
sure... 


INTERIOR ~ LOWER HALL — gieior~ BORKB-JT ESS - NIGHT 8. 


1, CV, Gumeme- Jess. BARB in BG. 


hand-undex—herskist . 
IFER BACK TWO INTO Hell SACHS. 


We see Jess looking at Barb compassionately. Barb and 
her mother are an old story. Camera follows Phil and 
Patrick as they move past Jess toward the front door. 


PATRICK 
Hey, wait up Chris. I'11 give you a 
ride. 

BARB 


Will you keep it down: ‘ 
, : Sc O€ 

Patrick kisses Phil passionately and tries to sim his Hayo Oown 
i She pulis away in mock anger. 


PHIL 
Jesus, Patrick! 


PATRICK 
Why don't you ever take me 
seriously? 





e@ @'\. conrINuED 


PHIL 
Cause you're an idiot. 


PATRICK 
Yeah, but I'm sexy. 


PHIL 
You're a sexy idiot. Now beat it. 


PATRICK (maning Euw of M41$ Bad ToHE ) 
I guess I'll have to! 


PHIL 
Giesed, Patrick! 
Goodbye, 
Patrick and Chris leave. 
-GEDROOM=~ 
INTERIOR - UPPER HALL NIGHT 9. 


Hand-held, turns away from the scene in the lower hall 
and moves into one of the bedrooms upstairs. 


[sermon en Ente 10. 


The room is dim. There is only one small bedside lamp 
on. A cat on the bed looks up suddenly and runs away. 
The room is frilly and obviously belongs to an older 
lady. The camera shows a black and white photograph 

of two young girls beside a vaudeville-type sign which 
reads MacHENRY SISTERS - SONG AND DANCE. Camera passes 
telephone on a table. The camera moves on. We hear 
heavy breathing. 


INTERIOR - LIVING ROOM — MEewT GARG-TESS~PHYL- EXTRAS -ieHT Tax 
eS St le 


The living room door opens and Barb enters and puts the 
telephone back in its place on a table just inside the 
door. The girls are chatting and starting to take dishes 
and ashtrays out to the kitchen.CA@meéAq Forbtow § BARS 


AS OHNE CRoSseg THe Roem. 3 


| \O a 
@ wi. CONTINUED 


BARB Cro Tess) 
you feel like going 


Heap Seaese 
skiing for a few days? 
PHAALA YLER Onek Cerone Rebbe on then Lebar Bont cut: 
JESS 
(she and Phil look at one 
another uncomfortably) 


Sure, Barb? 


BARB ( OFF) 
My mother's taking a place up at 
Mount Holly. Anybody else want to 
come? 


Or. bards 


PHIL 
(there is an awkward pause) 


Sure, I will, Barb. 


lo.c.u 6ak®B . ‘ 
6 BARB (ALMOST DEFIANT Y 
Great. Who else? How about you 
Clare? 


CLARE (Passin& IN FRout OF CAMER 
fon her RE (Pa to fone oN, A 
@ kitchen with dishes) 
Thanks, Barb, but I've made other 


plans. 


BARB 

(tossing back her drink 

and gesturing at Clare 

who disappears into the 

kitchen) 
There goes the only broad in the 
whole school whose parents sent her 
here because it's a religious college. 

jl. Q-snot Teoe + OIL 
Everyone is 


There is another long awkward moment. 
embarrassed. The moment is broken as the telephone : ; 
rings. Jess goes to answer it. COMER Dowies WITH HER OFEWING 


THE SHOT: 
JESS 


I'll get it. 
(she picks up the receiver) 


. Hello. 
(there is no sound on the 
other end of the line) 
Hello!...Hello! 
(she's about to hang up 
@ when suddenly she hears a 
moaning sound on the other 
“end of the line!) 
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11. CONTINUED 


JESS( CONTINUED) 
HEY, QUIET[ It's him again. The moaner. 
(she holds the phone up-- 
the other girls all quiet 
down and crowd around to listen) 


The sound is a low wailing moan like a wounded animal. 
Yet, there is something insanely sexual and human about 
it. It is really quite chilling. Suddenly, the moaning 
stops and the caller launches into a series of strange 
voices calling out as if in the throws of some ongoing 
nightmare. The girls look at one another with an 
apprehension they are not able to disguise. This is 

a new twist on the sertes of sexual phone calls they 


have been receiving. The voices are so stridently 
psychotic that the girls are beginning to get genuinely 


frightened. Camera moves in tight on phone. 


12. CU. BARB 


BARB 
He's expanded his act. 


Barb moves forward toward phone bringing Clare into the shot. 


CLARE 
Could that be one person! 


Barb 
(sarcastic) 
No, Clare, that's the Mormon Tabernacle 
Choir doing their Annual Obscene Phone 
Call! 


PHIL 
Sssshh! 


Camera pans slowly back to Jess and begins to move in tight on her as the girls 
quiet down and listen to the continuing stream of tnvectives and madness. Some of the 


girls start to urge Jess to hang up.Suddenly, the voices stop and the moaning comes 
back on, intense and ugly 


13. M.S. BARB 
She steps in and grabs the phone. She is rather tight by now. 


BARB 
(forced anger) 
Listen you pervert' Why don't you call the Lamba Chi's... they could 


hee Ce “DS bo Ae SEES 





13. 


rN 
CONTINUED 


BARB 
(some of the girls giggle-- 
there is silence on the other 
end of the line -- this seems 
to provoke Barb) 
You creep! 
(silence) 


Camera dollies around to include the other girls. 


13. CONTINUED 
BARB (CONTINUED) 
You stinking little creep. You 
get your rocks off scaring girls 
on the phone. You'd probably run 
the other way if you saw a real one! 
(the silence on the other 
end holds for a moment -- 
then is broken by a low 
sickening voice which 
says quietly...) 
CALLER 
I'm going to kill you! 
14. C.U. JESS 
L5. C.U. PHYL 
There's a pause. The girls are silent. Finally, 
Barb comes on strong, partially out of fear, we suspect. 
16. C.U. BARB 
BARB 
Why don't you find a wall socket and 
stick your tongue in it. That'll 
give you a charge. 
(stlence) 
Fucking Creep! 
The line goes dead! Barb looks at the phone a moment 
then, slams it down. The girls are stunned. 
17. C.U. THE PHONE, 


19 


Camera pans slowly up to the girls. They remain silent. 


breaks the moment. 


PHYL (REFERRING TO BARB) 
Super Tongue strikes again! 


BARB 
(flippant) 
Fastest tongue in the West. 


The girls start to buzz. 


JESS 
That was really sick! 


CLARE 
Idon't think you should provoke 
somebody like that, Barb. 


ze, 


Phy] 





17. CONTINUED 


14 


BARB 


Are you kidding? In the city, I 


get about two of those a day. 
guy is strictly minor league. 


This 


..9a 
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17. CONTINUED 


CLARE 
Maybe. You know that Townie was 
raped a couple of weeks ago! 


BARB 
Clare! You can't rape a Townie! 


CLARE 
You really are too much. 


BARB (DEFENSIVE) 
Listen kid, this 1s a sorority 
house, not a convent! 


CLARE 
(mildly annoyed) 
I'll see ya later. I'm going to pack. t} 


She crosses out of the shot. Jess gives Barb and angry look. 
18. 2-shot JESS - CLARE - LOOKING DOWN PAST CLARE TO JESS 


JESS 
(stopping her on the 
stairs) 
Come on. She didn't mean 
anything. 


CLARE 
No, it's okay. Really, I 
have to finish packing! 


She moves up the stairs. Camera singles on Jess then dollies with her 
as she moves back to Barb 


JESS 
Hasn't she had enough trouble fitting 
in here without you getting at her 
all the time? 


BARB 
I know a professional virgin when I 
see one! And speaking of professionals. 
Here comes the Queen of Vaudeville 
Circa-1861. TA -DA° 


19. C.U. MRS. MAC 


The giris turn to see MRS. MAC(the house mother) enter 
the front door, carrying packages. Mrs. Mac is a classic 
character. Indeed, she is the latter day verston of one 
of the Vaudeville girls whose picture we saw on the dresser upstairs. 


Mrs. Mac (late fifties} is one of those people who con- 
tinuatly mutter to themselves, supposedly under their 
breath, but actually for ail the world to hear. Her 
concern with propriety and proper conduct 1s totally 





lb at 


surface. Actually, she doesn't give a damn what the girls 
do as long as it doesn't make waves and jeopardize her 
own comfortable existence. Of course, she makes a great 
fuss and pretense about the rules. But above all, the 
thing that characterizes Mrs. Mac is her habit of smiling 
and fawning to one and all -- to their face -- and then 
when their backs (or hers) are turned, launching into a 
torrent of mutterings, berating the world for the way 

it imposes upon poor Mrs. Mac. She can be very clever 
and biting about it and the girls take great delight in 
her. Adding to her reputation as a character, is her 
continual subterfuge to hide her steady nips at the old 
sauce. Her ingenyity in this regard is remarkable. 

ec caccascial are ess jrvlnebe Th qavks . 


Where have you been! M&S mac? 
tre gue sat s nearly Over. —7P) 


MRS. MAC 
Shopping: Oh my God, the people who 
buy for these shops must take tacky 
lessons. I've never seen such garbage 
in all my life. 


yw. CONTINUED 


The girls take the packages out of her hand and usher 
her into the parlour to receive her Christmas present. 
One of the girls shoves a glass of eggnog into her hands. 


Ts are dy 


















INTERIOR - CLARE'S ROOM - N¥GHT 








.e Saw earlier. 
but the ca\ jumps out gf her arms and goes out into jthe 


Clare sets her dr on a night table and starts B tting 
things into her i i i 
FOLLOWS her as 
of dresses. , 
are swept pas i Hrough the 
bag we think staring 


wide-eyed at the face. 
It is so di Je cut back 
to Clare. pnly, she 

stops and s over her 
face. r the sound 












almost 2 b 4; strange, 
disturfing. CAMERA TRACKS with Clare a loves slowly 
toward? the sound, "Who is it" she asks, " on now" -- 
"Is We cut to the hand-heddf subjective 
shoe and through the bag we see Clare's distgxted shape 
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25. INTERIOR - LIVING ROOM - MRS. MAC - THE GIRLS - NIGHT 
M.S. MRS. MAC 


Mrs. Mac as she holds up a rather daring negligee the 
girls have bought for her. 


MRS. MAC 
Oh Girls, it's lovely. 
(she holds it up as if to 
model 3t -- then under her 
breath) 
I got about as much use for this as 
I do a chastity belt! 


26. M-2-S BARB, JESS 


Of course, they heard Mrs. Mac. They surpress their laughter. The 
girls begin to chant, "put 1t on, put it on!" Mrs. Mac demures, 
but the girls persist. 


27. M.S. MRS. MAC 


Finally, she slips the gown on over her clothes. It's quite 
a sight. She prances around mock sexy. 


28. C.U. JESS 


JESS 
Do the opening for us, Mrs. Mac. 


29. C.U. MRS. MAC 


MRS. MAC 
Oh, no! 


30. M.S. THE GIRLS 


The girls set up a clamour for Mrs. Mac to do the Intro 
to the Vaudeville Act she and her sister, Myrtle, used 
to do years ago. She loves to be coaxed. 


PHYL 
Come on, Mrs. Mac... You haven't done 
it for us in months. 


31. MS. MRS. MAC 
MRS. MAC, 


No! No! No! I'm tee twred. 
I'm an old lady. 


a eas pon daisy: 


33 MG ee mac. 
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gs% CONTINUED 


39 MRS. MAC 
(soft shoeing) 

Hi there, America. We're here to 
give you the facts. I'm Myrtle. 
I'm Maude. We're known as the 
Mac's. We sing, we dance, we set 
a lively pace, a joke, a grind, 
an occasional funny face. 


BO MAD CARG-TEAF aoe 


(sotto voce) 
(sprawled across a couch 
-- she is quite drunk) 
Now I know what killed Vaudeville. 


JESS 
It must ) died in agony. 


% Comtaun it? Cy? bauchter 
1g@@ INTERIOR - CLARE'S ROOM - NIGHT 14. 
4 
411, Clare's body bumps along as it is slowly dragged across 
the floor upstairs. 


Ps puree - LIVING ROOM - NIGHT 15. 
SF MG PL Ws = BARD 

Mrs. Mac is finishing up her number. The girls are 

whooping it up. 


PHIL 
Get the hook. 
(sotto voce) 


BARB 
Are you kidding ... you'd need a 
bulldozer: 
Bq, N.S MRE MAC 
Mrs. Mac finishes her number. The rls applaud 
extravagantly. Mrs. Mac blusters. non out Gomnons WL, gucte 
were A ft 


CO Rare. Mewea 
— MRS. MAC 


Ok. Ok. Party's over. Let's get this 
place cleaned up. If the Dean saw 
this, I'd be back in Vaudeville. 


BARB 


(under her breath) 
Ctmon, Dean! 


aay 4 





[hy 
a4 Aen ¥ 


DY. CONTINUED 


MRS. MAC 
What was that dear? 


BARB 

Oh, uh, I said how is the Dean. 
MRS. MAC 

Oh! Well, I'm sure he's fine dear. 


Up we go. 


She helps Barb up and starts her off upstairs. This 
leaves Mrs. Mac momentarily alone in the parlour. She 
rushes to a bookshelf, pulls out some books and takes 

a bottle of Sherry from behind them. She takes a quick 
glug while she calls out to the kitchen. 


MRS. MAC 
Oh, Jess, you girls are just too good 
to me. 


She hurriedly replaces the Sherry. 


JESS 
(coming back into room) 
Nonsense, Mrs. Mac. 


The telephone rings. ,Wgss stops and boar expectantly, 
as do the others. a 2686 moment passes, Fimatbys-pPntt te Seal? 
picks.up_the.phones+ S pHtic MOYES INITIO THE Ohl: 


ho Ge. tee Psion RCE CAMERR TILTS VP TO SKE PIG LET THE 


Hello?... 


PETER 
(we hear his voice only) 
Hello, is Jess there please? 


met - ERS 
Wl Ms, Fe99 on PHIL (0, . } 


Yes. It's for you, Jess. It's 
Peter. 


They are all relieved. CAMERA FOLLOW S JEGS AG 6H44E MoUcs 
guar n B, oes 
To (nd i sHSs 
( GO Ga Omar ret 
Thanks. 
(picking it up) 
Hello. 


PETER 
Hi... how was the party? 
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41. CONTINUED 


JESS 
It was good. Too bad you couldn't make it. 


PETER 
Yeah, well you know I've been 
practising for four days straight. 


JESS 
Yeah, I know. But you've got to 
find some time. I've got to talk 
to you. 


The other girls move past Jess and go upstairs. 
Jess picks the phone up and moves out into the hall. 
Mrs. Mac stops on her way up 


MRS. MAC 
Turn out the lights, dear! 


42. C.U. JESS 
She nods and turns back to the phone. 


PETER 
You sound funny. What's the matter? 


JESS 
Nothing's the matter. I just 
want to talk to you. 


PETER 
Why don't you tell me now? 


JESS 
Because I want to talk to you 
face to face. 


PETER 
Jess, I haven't been to bed in 
three nights. I'm not in the mood 
to be playing games. 


JESS 
Look, we'll talk about 3t 
tomorrow. 

PETER 


All right. I'11 be in Room 30 all day. 


JESS 
Okay, I'l] see you around 2. 


iy 
e x 
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PETER 
dese, I didn't mean to sound 
short with you. I guess I'm 
just exhausted. 


JESS 
Yeah... it's okay Peter. 


PETER 
I love you, Jess: 


JESS 
I know Betexy., I'11 see you 
tomorrow. 


PETER 
Yeah, goodnight. 


A$ back, D iS TAgss eo 
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ag. INTERIOR - KITCHEN - NIGHT 17. 
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Mrs. Mac is alone, finishing cleaning up t 
She mutters quietly to herself as she 
the stack of.dishes in a cupboard apd 


kitchen. 
eaches behind 
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most frightening 
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INTERIOR - MRS. MAC'S BATHROOM - MRS. MAC - NIGHT 


We see Mrs. Mac brushing her teeth. Her hat and negligee 
still on. She looks up with a mouthful of toothpaste 

and stares at herself a moment then recalls her recent 
moment in the limelight. 


MRS. MAC 
(softly, through the 
toothpaste) 
Hi there, America, we're here to give 
you the facts. I'm Myrtle, I'm Maude. 


We're known as the Mac's. 


She stops looking at herself for a long moment. The rheumy 

bleery-eyed old broad begins to break through her reverie. She 

makes a face. Then throws open the medicine chest and takes out 

stil} another bottle of Sherry. She tips it up using it to rinse out the 
toothpaste. She looks down and sees her negligee. 


MRS. MAC 
Jesus, I wouldn't wear this to 
have my liver out. 


Then she caps that off with one slug for good measure. She turns and switches 
off the light, leaving us in darkness. 


INTERIOR - ATTIC - CLARE - NIGHT 


The screen is empty and dark. Suddenly, with a whompf 

sound, Clare's face rocks into frame in a tight close-up. 

Her head is swathed grotesquely in the clear, plastic bag 

which is sucked hideously up into her mouth and nostrils. 

Her eyes bulge out, staring vacantly. We hear a small child's 

voice murmuring softly. CLARE ROCKS IN ANDO OVT OF THE FRAME 

A CourPee OF TIMES. THE STRANGE GOVANS Continue AS WE 

Pan ACROSS CERRES BODY TO THE WiN00W, A LIGHT SNOW FALLS 
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@Z. CONTINUED 
Yo WES 


That's okay. I'm sorry, I should 
have been keeping a better watch 
on them. 


MR. HARRISON 
(putting his glasses back on) 
Yes, I should say-ee. THin K So, 


WES 
ut Yeah, well I said I was sorry. 
Me Reycase -Ma DAK oye ~ WEY 
Wes walks away towards the house where the last of the 
children are entering. Mr. Harrison recovers himself. 


MR. HARRISON 
Oh, excuse me. 


Wes turns around. 


WES 
Yes? 


MR. HARRISON 

(walks over to him) 
I hate to bother you. I can see 
that you're busy... but I wonder 
if you could help me. 

(Wes looks at him openly) 
You see, I was supposed to meet my 
daughter here at one o'clock. It's 
half past now and she's still not 
here. Her name's Clare Harrison. 
Do you know her? 


WES 
Clare Harrison?... yeah, I think so! 


MR. HARRISON 
~«. well, I know she lives in a sorority 
house. I think it's called Kappa Gamma. 


WES 
Oh, of course, “@deeper Kappa'’s our sister 
sorority. \ i 
; Some of the girls are over 
here today. : 
Tidoepsskeetogeaeicids. But I haven't \ 
seen Clare. Their house iseugmenmessnrd L5n'y CAR. 
the cornesthewgh. 6b Tele You [tow To 


Ger thEag, 





aq 


EXTERIOR - CAMPUS QUADRANGEL - JESS - DAY 


In an extremely long shot, we see Jess sitting alone on 

a bench tn the campus quadrangle. It 1s obviously quite 
cold but Jess sits very pensively. We begin a long slow 
ZOOM TOWARD her. Inexplicab1¥, we hear the very prevalent 
sound of a very lush Wagnerian piano piece thundering 

all about us. As we near Jess, it gets louder and louder. 
Finally, we reach a CLOSE-U@ of Jess. She looks up off 
camera. 


INTERIOR - FRATERNITY HOUSE - BARB - PATRICK ~ KIDS - DAY 


Camera starts tight on Santa's face as he booms out "HO, Ho, Ho!" 

Camera pulls back to reveal the large pannelled living room of the fraternity 
house where about 25 children are playing various games and shouting. 

Several of the fraternity brothers are playing with the 

children. In one corner of the room is a table with a 

large punch bow] where Barb is serving a line of children. 

An open bottle of champagne stands on the table and Barb 

keeps a glass full beside her. 


Patrick, stuffed and dressed in a Santa Claus costume, 
stands beside the punch table. 


PATRICK 
What the hel] do you mean, “she's 
going away for a few days?" 


BARB 
(gesturing at the children) 
Santa! Please® 


PATRICK 
(furious) 
She's supposed to be going away with 
me! Damn it! 


BARB 
(filling a cup for a child 
and taking a drink of champagne) 
Some of us have just decided to go 
ski1ing for a few days. 


PATRICK 
Look, she promised me! All term 
I've been looking forward to spending 
a few days alone with her. What a bitch! 


49, 





51. 


50. 


AO 
CONTINUED 


BARB 
(looking wide-eyed at a 
little girl in front of her) 
Isn't Santa naughty? 
(she pours herself more 
champagne and holds the bottle 
up to Patrick) 


When she looks back, Santa has stomped off across the 
room. She turns to pour champagne for the next child in 
line, realizes, sets the bottle down and moves to give 
them punch. 


INTERIOR - CLARE'S ROOM - MRS. MAC - MR. HARRISON - DAY 


The screen is black. There is faint mumbling. It grows 
louder and then light breaks onto the screen as double 
doors are opened to reveal that the camera is in the 
closet viewing Clare's room. Mr. Harrison and Mrs . Mac 
are looking into the closet. 


MRS. MAC 
Well, her clothes are all packed and 
ready to go, so she couldn't have 
gone far. 
(she clases the closet door) 


M-2-S MRS. MACE - MR. HARRISON 
Camera pans with them around the room 


MRS. MAC 
I just don't know, Mr. Harriosn. 
Maybe she went over to Delta Chi. 
There's a party there today 
for underprivileged children. 


MR. HARRISON 
Yes, I know. 


Mr. Harrison picks up the glass that Clare left the 
night before on the bedside table and sniffs it. He 
shakes his head. Mrs. Mac watches him closely. 


MR. HARRISON 


Mrs. MacHenry, I never was in agreement 
with Clare staying in a sorority house. 
As house mother, isn't it your 
responsibiltty to keep control of the 
girls' activities? 





2 
51. CONTINUED 


MRS. MAC 
(with an obsequious tone) 
Well, I try to do my best, Mr. Harrison, 
but they're all young women with minds 
of their own and I don't Tike to restrict 
them too much. I mean times are different 
than when you and I were growing up. 


MR. HARRIOSN 

Well, I'm very disappointed in the 
atmosphere my daughter is living in, and 
I intend to do something about it. 

(Mr. Harrison pulls the 

photograph of Chris out 

of Clare's suitcase) 
And who is this? 


MRS. MAC 
(on her way out of the room) 
Oh, that's a friend of Clare's 
Very nice young man from the town. 
Chris Hayden. 


Mr. Harrison looks at the picture, distressed, puts it 

back in the suitcase and walks past Mrs. Mac out into the 

hall. Camera holds on Mrs. Mac . She Jtooks disdainfully after Mr. 
Harrison, then follows him out. 


52. INTERIOR _ UPPER HALL - MRS. MAC - MR. HARRIOSN - DAY 
Camera dollies with them as they walk to the stairway and stop. 


MR. HARRISON 
I was under the impression that this 
was a religious college and I didn't 
send my daughter here to be drinking 
and picking up boys. 


MRS. MAC 
Clare is a good girl, Mr. Harrison. 
You should have no doubt about that. 
She's a good girl...Uh!..I'm sure 
you'll find her at the fraternity 
party. 








De CONTINUED a 


MRS. MAC 
@ Weis, I have to go that way to the 
store, so if you wouldn't mind - 
giving me a lift, I could show you. 


HARRISON = D Kyew ware Vr 1S. 
Obcemmmwe. bit be happy toyGivd OA RIDE, 


MRS. MAC 
Wa aaa a I'll just get my Dag # 
she—sees—TNtO Neer reem 
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my sister's 


las and I have to HER ae A O1$ DAWA THAT 
get some fog for the girls who MATeHe? eR Ow, 
are stayi a couple of Fintaey ME SpaRTs 
extra go. Down STAIRS, 











Log? INTERIOR - MRS. MAC'S ROOM - GF MKS MALC~ NAY 27. 
CAMERA Pans wt MES MOO AS SHE 
comes into the room Soins to herself. She walks 
up to the mirror on her vanity and fusses with her hair. 


| @ Mrs. Mac 


(quietly -- imitating Mr. 
Harrisonts voice sarcastically 
in a sing-song way 
I thought this was supposed to 
be a religious college... 
CamsAn Titre Qupfshe takes a bottle out 
With We® AS “from the drawer of her 
vanity and takes a drink-- 
she pins a hat on her head 


somewhat askew -- she 
continues to mutter to 
herself ) 


Am I supposed to be responsible 
for the morality of every girl in 
this Goddamn house? 
(she shakes her head and looks 
spitefully out at the hall 
and has another drink) 
Those broads would hump the Leaning 
Tower of Pisa, if they could get 
up there. 


oeaf 


22 
rs CONTINUED 


@ MRS. MAC (CONTINUED) 
I do my best. I don't know 
what peophe~oxpeets THE GasTAHOS EXPECT. - 
(she finds her purse and 
starts to put on her lipstick-- 
she gets the lipstick on 
half of one Lip when she 
stops suddenly --we hear 
the sound of the cat meowing) 
Claude? Is that you Claudekins? 
(she gathers up her purse 
forgetting all about her 
half-a-lipsticked lip -- 
54 she moves out into the hall) 
‘,' gM INTERIOR - UPPER HALL sg WRG MAC! MR HARA Sew ~ ORY 
CAMERR Oonnies WIT te Rk AS SHE Moves DOwN THE ALE 
IRS. MAC 
Claude! Here kitty, kitty, kitty. 
Come say goodbye to mommykins!? 
(she stops--looks around puzzled, 
trying to determine the source 
of the sound -- she looks up, 
shakes her head -- moves down 





@ the hall) 
Here, pretty Claude ... come to mommy... 
Here kitty, kitty, kitty ... 


| She stops. The sound seems to be coming from below. She 
bends over to listen and the contents of her purse spill 
out onto the floor. She bends over awkwardly, gathering 
up the articles. 


| MRS. MAC 
| Damn it, Claude! Where are you? 

Kitty! Kitty ! Kitty! ... Come on 
| Claude} You little prick! 


Just at that moment Mr. Harrison comes up the stairs, so 

that on the word "prick" 8 partically nose to nose. 

He stares at her blankly. fi to Mrs. Mac fremrMr. Exe cuoG 
M@ Harrison@-R@@ bith her hele at ip lipstick she makes 

quite a picture. Mrs. Mac stares at him for a long 

moment, then, never missing a beat, she breaks into a 

toothy smile. 


1 MRS. MAC 
This is very kind of you Mr. Harrison. 


e@ CAMERA LTS Ve AND PAWS TE INCLUDE mK HARRisow 
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CONTINUED 
He stares at here. Finally, 


MR. HARRISON 
(slightly numb) 
Think nothing of it. 


He turns and moves out of frame. Mrs. Mac looks after 
him. She makes a slightly obscene gesture and scrambles up. 


INTERIOR ~- UPPER HALL ~ DAY 
Shot of the alcove at the end of the upper hall, the camera 
drifts slowly up towards the trap door and we hear the sound 


of the cat, far in the distance, we hear the front door close. 
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5G : 
QAP INTERIOR/EXTERIOR - ATTIC «Mm WES MAC -CLARE ME HARRISON DAY 30. 


Extreme high angle of shot from the attic window of the 
snow-covered lawn of the house. Out from under the eaves 
Mr. Harrison and Mrs. Mac walk out to his dq car parked 
at the curb in front of the house. Mr. Harrison opens 

the door for Mrs. Mac and then he gets in. We hear the 
sound of the cat very close now as the car starts and 
begins to pull away. The camera pulls back and the corpse 
appears in the side of the shot. 'u 
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MR. HARRISON 
Qh, well I really don't wan to 






itsrude. 
i Nottie 
| 
} Oh, um... 
Patrick, as Santa Clati8/“stands on thej stairs in the 
backgrpund throwi Pgs to the children. He sees 


Mr. Hafrison. 
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Fr any EXTERIOR - COLLEGE BUILDING - sae JES9- OAY 


The dramatic Wagnerian piano piece is playing as we FADE 

UP on a severe geometrical wide shot of the elaborate 
gothic building we saw earlier. Hold for several seconds 
while the music plays and then Jess walks into the static 
shot along the bottom of the screen. She is the only 
colour against an otherwise monochromatic shot. She walks 
to the front door and disappears into the building. The 
music continues as the shot moves very slowly in tighter 

on a window on the second floor. Several seconds go 

by as the camera moves in and then the music stops abruptly. 


Reci tae HALL PETER -JE59 ~ DAY 
am SQ INTERIOR - RRACTICE STUDIO 


C.v, PETER SMYTHE (30, a professional student of music, 
handsome, but with a somewhat neurotic look about him) 
is sitting at a grand piano with an incredulous look on 
his face. 
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CONTINUED 
Jess is standing at the opposite end of the piano. 


JESS (OFF) 
(with little emotion in 
her voice) 
I'm pregnant. 


PETER 
Jess' That's fantastic... 


Camera pans with him to include Jess as he moves toward her. 


PETER 
Well, that't great! 


JESS 
(quiet, but firm) 
I don't want it. 


REVERSE 0.S. JESS - FAVOR PETER 


We see Jess in profile with Peter behind her. She does 
not look at him. (Scene 55 will play as master also) 


PETER 
You don't want it? 


JESS 
No.... I'm going to have it 
terminated. 


PETER 
(getting angry) 
How can you make a decision like 
that? You haven't even asked me. 


JESS 
I wasn't going to tell you 
about it. 


59. CONTINUED 








DS 


PETER 
(pause) 
Jess, I want you to have the baby. 


JESS 
I can"t... 


PETER 
For God's sake, Jess! Don't you 
ever consider anyone but yourself? 


JESS 
I've thought this out very carefully 
and I know what 1', going to do. 


PETER 
Do you know how important this 
afternoon 1s to me? 


JESS 
Yes, I do... 


PETER 
Jess why don't you just get out of here. 


Jess looks at him for a moment, then stands to put on her coat. 


60. L.S. PETER ~ JESS 


We see the whole recital hall. Jess crosses the hal] to the door. 


calls out 


to her 


PETER = ToMIGHT’ 
I want to talk to you tersgasity! 


JESS 
There's really nothing to discuss, 
Peter. 


Peter 


60. 


DY 
CONTINUED 


PETER 
I think there is! 


JESS 
I'm not going to change my mind. 


PETER 
We'll see. Will you be there at 
nine o'clock? 


JESS 
Yes.... 


PETER 
Okay... I'l] see you then. 


Jess walks out of the room 


Peter turns slowly, walks back and sits at the piano 
thoughtfully. He looks at his watch. He begins to play a 
difficult passage. He plays beautifully for a minute 

and then makes a mistake. Peter slams his hands down on 
the piano. The discordant note reverberates. 


61. INTERIOR -~FRATERNITY HOUSE - BARB ~ MR. HARRISON - DAY 


M -2 _S BARB - MR. HARRISON 


He looks tHoroughly uncomfortable and out of place 1n a smaller room off 
the hall of the fraternity house. He is on the telephone and is forced 
to shout as there is so much noise in the hall while the 

children are putting their coats on and saying "good-bye". 


Barb, who by this time has had far too much champagne, 
Jeans against the doorpost watching him. 


MR. HARRISON 

(shouting) 
Yes, dear. I"m sure there's nothing 
to worry about... yes, I've just been 
talking with a friend of hers, and 
she's going to call around for me. 

(he eyes Barb apprehensively 

as she towers over him unsteadily) 
-».yes, well I don't think we'll be 
home this evening. It's a bit late 
to head out now. 


62. 
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INTERIOR - FRATERNITY HOUSE - PATRICK = PHYL - DAY 
M- 2 - S - PATRICK - PHYL 
Phil leans against the wall with herg arms crossed and 
Patrick kisses her, reaching around behind to clasp her 
bottom. Just then , in background, Barb comes by ushering 
some children out. She stares at Patrick's hand placement. 
C.U. BARB 


BARB 
Jesus, they ought to call you Santa Crotch, 
instead of Santa Claus. 
_Barb moves on. Camera begins dolly around Phy] and Patrick. 


M -2 - S PHYL - PATRICK 


PHYL 
You're going to blow your image, Santa. 
PATRICK 
Say you're not going away skiing. 
PHYL 
You're not going away skiing. 
PATRICK 
Oh, come on. 
What's going on? 
PHIL 


Patrick, I can't take you seriously 
with that beard on. 


He pulls the beard down under his chin and he kisses 
her and looks at her passionately. 


PATRICK 
I've got a place in the hills not 
far from here. Ski slopes, a fireplace. 
You'll love it. I love you. 


Phyl pulls down on Patrick"s Santa beard, stretching 
1t on its elastic. 


PHYL 
I love you too...but it'll have to 
wait... 


She kisses him. He becomes more passionate. She pulls 
quickly away letting the beard go which snaps up against 
his nose. 


PATRICK 
Ow! 


Pui pucks Away Ane Goes TL HELP BARB 
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69. 


70. 


LY 
CONTINUED 


Patrick looks disgruntled and rubs his nose. The last 
couple of children are on their way out the door and 

look at him curiously. He looks at them with exaggerated 
resentment. He growls... 


C.U. CHILD 
He stares 


C.U. PATRICK 
PATRICK 
Beat it, kid! 


C.U. CHILD 
The boy's face puckers, and he starts to cry. 
C.U. PATRICK 


PATRIGK 
Oh, Christ! 


INTERIOR - HALL OF MUSIC SCHOOL - PETER - DAY 


In a glass phone booth, in a long corridor, Peter is trying 
to support the receiver with his shoulder, tie his tie 

and finiah dialing the last few digits of a phone 

number. He stops fidgeting and taps his foot impatiently 
as it rings several times. There is no answer. He looks 
at his watch, hangs up angrily and gets his dime back. 

He steps out into the hall, preoccupied. 


Another student passes him 


STUDENT 
Good luck, Peter. 


PETER 
(snapping back into focus) 
Oh, um, thanks Allan.... 


Camera pans with Peter as he walks back across the hall 
to the practice studios, still fussing with his tie. 


INTERIOS - SORORITY - BATHROOM - JESS - DAY 


Camera pans up from the water running noisily into 

the tub. Jess enters the room wearing a slip. She 

pins up her hair in front of a large mirror which 1s steaming 
up. She finishes and then looks curiously at herself in 
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CONTINUED 


the mirror. Her eyes wander down. She grabs a towell and 
wipes the steam off the mirror. She pulls her slip off 


over her 
her back 
into the 
stomach. 


INTERIOR 


head, takes off her bra and pants. We see only 
and her face in the mirror. The water thunders 
tub. She looks down and runs her hand over her 
She starts suddenly and listens. 


AaTESS~ 
~ LIVING ROooM “ pay 


A shot of the telephone ringing insistently. In the 
background, we hear the water upstairs being turned off. 


Jess, now in a bathrobe, comes down the stairs, through 


the hall 


Camere Pane sp sorth 


There is 


Suddenly, 


Suddenly 


and unto the living room. She picks up the phone. 
“eke phone Come regime te Amore Ann om Jere. 

JESS 

Hello... Hello. 

silence. 


JESS 
Hello! Oh, hell, not again! 


a woman's voice breaks raspy and vile. 


WOMAN 
Billy! 

JESS 
Billy? I'm sorry there's no 
Billy here. 

WOMAN 


I know you're there nasty Billy. 
You answer me this minute! 


JESS 
Look, you've got the wrong number: 


WOMAN 
Don't lie to me, I know what you 
did, nasty Billy. 


JESS 
(puzzled) 
Look, I'm telling you, you 
have the wrong number. 


the voice changes from that of a woman's 


to something that sounds almost sub-human. It wails. 


40. 
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CONTINUED = 


Jess slams the phone down almost involuntarily. She 
looks down at it with a shudder, not sure exactly what 
to do. 


ah Suddenly, Jess jumps as there is a loud banging sound. 

gt magmnc-Ie75~ Berom 
In a shot from the ep of the dark panelled stairway, 
we see down into the front hall where a figure, distorted 
out of recognition by the elaborate cut-glass front door 
stands banging on the door. CAMERA Pokies TOWARD THE Doo 
AS TESS Moves TOWAKO IT 
The front door bell rings and Jess steps around and 
struggles to open the door. 


Mrs.‘Mac is standing there loaded down with groceries. 


JESS 
Oh, here, Mrs. Mac. Let me help. 


Jess takes a couple of the bags. 


MRS. MAC 
Thank you, dear. We've got to get 
Mr. Reynolds over here to fix that door. 
(and then under her breath) 
I must've called that son-of-a-bitch 
a dozen times about it. 
CAMERA PANG WITH mks MAC AS 
She follows Jess through the house to the kitchen. 


{ ‘Y. INTERIOR - KITCHEN = <eewy m@S mAC~TJESS~ OAY 41. 


fMi->, Mrs. Mac sets the bags down on the counter and Jess 
starts to unpack the groceries and put them away. Mrs. 
Mac heads back out to the hall to hang up her coat. 


JESS 
Oh, Mrs. Mac. There was another 
one of those calls just now. 


MRS. MAC 
(voice only - from the hall) 
Oh, was there, dear? 


JESS 
It was crazy ... Some woman, then 
aman wailing... 


mes MAC 

a INTERIOR ~— FRONT HALL ~— DAY 42. 
Pa 

Mrs. Mac hangs up her coat” andmebetre=the—ecleset—door. 

She reaches up on the shelf and grabs the endless bottle 


a? 


a 
944. CONTINUED 


of Sherry, takes a swig, Emerywe IT: 


MRS. MAC 
(shouting back to her) 
It's probably just one of your 
boyfriends trying to tease you. 


Mrs. Mac glances towards the kitchen and starts to 
sneak into the dining room. 


407 INTERIOR - DINING ROOM - «sme MeS-mMAac- DAY 


MRS. MAC 
(sneaking through the room 
-- shouting to Jess) 
Clare Harrison's father was here 
today. 


JESS 
(voice only) 
Oh, I'm sorry, I didn't get to say 
good bye to her. 


Mrs. Mac opens a cabinet door and peers in. 


MRS. MAC 
Well, you still might. Clare didn't 
meet him where she was supposed to. 
(then under her breath) 
Goddamn it, I know I put that in here. 


"6s INTERIOR - KITCHEN - amr JESS -DBY 
Jess stops putting the groceries away. 


JESS 
(shouting) 
Well, do you know where she 18? 


MRS. MAC 
(voice only) 
I thought she probably went over 
to the fraternity. 


Jess resumes unpacking the groceries. 
JESS 


(not convinced) 
Oh, yeah? Maybe she did. 


43. 


44, 


45 


U4 


| 
r) @Thinterror - DINING ROOM —“Bm™ Mmasfac- ORY 
MRS. MAC 
(as she finds what she's 
been looking for -- muttering 


under her breath) 
Oh... there you are. 
(she pulls out a bottle of 
Sherry and takes herself a 
shot) 
I knew you were in there. 
(she tosses it back and 
quickly replaces the bottle.. 
she closes the cabinet door 
quietly and heads back out : LS 
to the kitchenkCameaa PANS WITH KER, 
The cat... 
(she clears her throat -- the 
Sherry has quite a bite) 
«.. the cat is missing. I haven't 
seen Claude all day. 
(sweetly) 
Here, Claude! 





She disappears out of the room, clearing her throat again. 


@ 1% <4 Fe ~SMAGEANT NASH ~PHYL ~ BaRb-M8, HARRISON - DAY. 


@* INTERIOR - POLICE STATION - sar ; 
CAMERA CEERS AT THE GROUP FRom OUTSHOE THE WINGEWOF H 
‘@™ small local police station, sr festooned with Christmas 
decorations. A ruddy-faced police sergeant stands behind 
a counter, trying to make sense out of what Phil, Mr. 
Harrison and Barb are trying to tell him about Clare. 
They are all talking at once. Barb is very drunk. 


ALL 
Well, I know she's not at the sorority 
‘house. We called there. What are you 
going to do about this? What's the 
procedure? 
? Nobody's seen her 
since last night. 


It's obvious that nothing is being accomplished and the 
sergeant is getting irritated. 
——— 
Mi. C.u Nast SERGEANT NAS# 
Please! ... could you just give it 
to me one at a time? 


§O.0,S,WASH RAvon THE CROP 2 Hoe 


@ (rudely) 


Well, what the hell are you going 
to do about it? 


46. 


46 


&. CONTINUED 2 AVG Sid 
Ql, reo 3H berueen PVE TEARS FAWER NA 
Me SERGEANT 
(staring at her 
and pointing at her) 
And you... just shut up? 


BARB 
For a public servant, your attitude 
stinks. I think you should... 


SERGEANT 
(eyeing her sternly) 
Shut up! 


Barb turns away and stares angrily off into space. CAMERA Dowies 
OVER TO EXcLweOE BAKG AMA INCLOGE MA HARA IKON, 


SERGEANT 
(to Mr. Harrison) 
Now... Mr. Harrison, if you're convinced 


your daughter's missing, you can fill 
out one of these forms. 

(he pulls a sheaf of papers 

out from a drawer and leafs 

through until he finds the one 

he wants and puts it on the 

counter) 
I don't know if it'll be any consolation 
but 90% of the time girls from the college 
have been reported missing, they've been 
off somewhere at a cabin with their 
boyfriends, 


MR. HARRISON 
(leoket (TURNING res) 


Thanks, but that's not much 

consolation. 7 : 
Camenh douries Gacw YO IN CLUde bAA® Wito LEAN 
Pucanciovsey TT +5 aN Ct aoa 

Yeah, just what are you insinuating? 


5 oven THE DESK 


SERGEANT 
(to Barb) 3 
Look, why don't you just go to the co _ 


counter over there and,yfill out the 
> 7 
ao Avec nim 


BARB 
No! I want to know what you mean 
by that! Just what do you think we 
are? 


ua 


‘ter CONTINUED 
e Bi p B-Sitor Case Nasw FAveR PAyYL + BARD 


My. —Hearrrsurrtocks—ever—the—form-and—takes—re aeress, 
the-reem—towiitt—ott. Phil looks at Barb with a 


bored expression. 


BARB 
Well, I think he should take it back! 
He's not talking to me like that! 


1g. Mm. Het FAveR NASH 
93. m ae SERGEANT 


I take it back. I take it back. 
I'm sure you girls aren't like 
that at all. 


Qh:, 65, Wash ASIN "9 mARB 


Yes, we are, but it's none of 
your Goddamn business. 


Phil takes Barb by the arm and tries to lead her away. 


PHIL 
Come on, Barb. You're not helping 
things here at all. 
STANOS 
But Barb pulls her arm away from her and 6-te—ie-—e- 
@ emerrs by the counter, sulking. Phil shrugs and goes 
over to the other side of the room to where Mr. Harrison 
is filling out a form. 


The police sergeant back at the counter is writing into 
a book and leans over the counter to Barb who sits 
stonily. 


SERGEANT 
Excuse me... could you tell me the 
number of the sorority house,=please. 


Barb looks up at him and her attitude seems to change 
to one of friendliness. The others are occupied across 


the room. 
BARB 
Yeah, sure. It's Fellatio 2-0880. 
H5- Cu NASH SERGEANT Ma 
(writes and then stops) 
Robie? wat? 
$6 Cu BANS BARB 
(with an air of impatience) 
@ It's a new exchange. Fellatio. 


F-E. 


LY 


87. CONTINUED 
0.S. BARB FAVOR NASH 


SERGEANT 
That's a new one on me. How do 
you spell 1t? 


Desk Sergeant writes carefully. 


BARB 
(she turns her back on Nash, 
facing camera, examining her 
fingernails in feigned 
boredon) 
Capital F -E- 1-1-a-t-i-o... 


SERGEANT 
Thanks! 


BARB 
Don't mention it. 
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@ 4s CONTINUED 


Peter stares down at the keyboard, biting his lip as the 
door closes with a hollow boom and their footsteps fade 
away down the outer hall. 


There is silence. He pokes at a key thoughtfully and 
looks out at the empty room. The note echoes around 
the room. 


He begins to play-but very soon makes a mistake. He 
stops, composes himself, takes a deep breath and tries 
again. He plays the passage where he made the mistake 
earlier. CAMERA DotligsS SLOWLY IN ON Him 


It begins slowly and quietly but as he approaches the 
difficult passage he plays with more passion. Tears come 


into his eyes and run down his cheek.”7’ He plays perfectly 
to the end and stops. " 5 
Qu. C0. Verte SC AME MNS UF Te hi S FACE 


He laughs tterly. He looks disdainfully at the piano 
and then around é@ empty room.™“He gets up slowly and 
Camere walks towardsthe door. As he passes a music stand in 
oor the middle of the room with a heavy metal base, he stops 
Ay and thinks a moment. 
















@ He turns, takes the top off it and walks with the base 
(i oy~kack_to the piano, CUT TO BLACK. The camera is shooting 
‘7 the raised top of the grand piano. It moves and is 
4S rth suddenly flipped roughly back. It teeters for a second 


then noisily wrenches off its hinges and falls with a 
huge clatter to the floor. 


Peter can now be seen standing on the far side of the 
piano with a malicious look on his face and the music 
stand over his shoulder. He raises it and slams it 
viciously into the works of the piano. 


The sound booms around the room. He methodically slams 

it violently with all his strength several times. Strings 

snap and chips of wood fly. He stops as suddenly as he 

began. He sets the base down and cooly surveys his handiwork. 

CAMERM Nolbics ARouwd po PEER DOWN Ito THE Ruined WORKS OF THE PANO WE 
HEPA PeTER agg turn@ away and calmly walk@ down the room and out the 

door. It slams hollowly behind him. 


@@AGINTERTOR - HOCKEY RINK - sagem TES~ CHRIS + Hone! PLAYERS “NIGHT ag, 


The hollow booming sound carries over into a large bright 
skating rink where a hockey practice is taking place. The 
@ players skate around passing the puck back and forth anda 
then line up on the blue line and fire shots at the goalie 
who is well padded and wears a mask. CAMERA PANS Te SEE 





a CAMER Oounres BeniWe 
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46 
@ 4%. CONTINUED 
eS ima aS 2 ASOT een 
Jess enterg. She glances around and“tieee “walks time To THE 


side of the rink, down to where the players are. She 
stands behind the screen -~- directly behind the goalie, 
trying to attract his attention. But there is too much 
noise on the ice. 


Finally, she puts two fingers in her lips and whistles 
loudly. The practice stops. The goalie turns to her. 


G1, Reverse Farm GEMWOT HE Gorrie Jess In BACKC Rou. 


(gesturing at him) camera Moves A &uNMo 


Can I see you? ims 
The goalie, still with his mask on, nods at\her, waves 


at the other players and skates over to her They speak 
through the wire screen. 


JESS 
Have you seen Clare today? 


CHRIS 
No... she went home. 
@ JESS 
No. She didn't. No one knows 
where she is. 


Chris pushes the mask back onto his head. 


CHRIS 


What?... 


49. 





JESS 
(shouting over the sound 
of the slag toc Came - 
I thought maybe she was with you 
or at least you might have heard 


from her. 
ca, Ls Te ig oO 
Jeans maim : , . 
SESS Fave® CHEIS 
1B Reverse 05.56 CHRIS 
& No... not since last night. It 
sounds a bit alarmist, but maybe 


we should go to the police. 


5% 
at. eee 


a) CONTINUED 


JESS 
Her father already did this afternoon; 
with Phil and Barb. The police didn't 
take it seriously. 





CHRIS 
What? Why not? 


JESS 
I think they figured she was shacked 
up somewhere. 





@. INTERIOR - DINING ROOM - NIGHT 50. 


; Gf.b.> MaRS MAES = PUIG MK HARRISON = GARD 
In the dim light of the dining room, Mr. Harrison sits at 
> the table. Phil sits opposite him and Barb sits slouched 
_ in a big chair in a corner of the room with a drink. 


Mi Mrenonbesembremmeen. WR MAL SYUTRAT THE EWA. 
@ 
MRS. MAC 


! 
| Mr. Harrison, really I do wish you'd 
| eat something. Starving yourself isn't 
: . going to help the situation at all. 
Da pan to Ree chs idan 
ON) ——:*MR. HARRISON 
Qo c.4mA Waae No, thank you very much, Mrs. MacHenry. 
I just have no appetite. I feel like 
I should be doing something but I don't / 
know what. . ) Uf, 
MRS. MAC 
Well, just stop worrying. The best 
thing you can do is wait here and I'm 
sure she'll call or show up soon. 


She goes back out to the kitchen.CAMERR PANS With HER UNTIL 
SHE CRoGSES BAAS MEN Lere HER OvT HeLding OW KARE 
MR. HARRISON (6FF) 
I just wish I knew what to do. 





EAA Moves IN ON BARB. 
@ ony " BARB 


(she is even more drunk 
than before) 
Did you know?... and this is a 


100. 


101. 


102. 


103. 


104. 


105. 


106. 


CONTINUED 


Su 


BARB (CONTINUED) 


Little -known fact.... 
(pause) 

There are some species of turtles... 
(she stands for smphasis - camera 
follows her) 

or is 1t tortoises...no, it's 


turtles. 
turtles... 


There are some species of 
that screw for three 


days without stopping... 


M.S. MR. HARRISON - PHYL - MRS. MAC - WHO ENTERS THE SHOT 


They all look up at her dumbfounded. 


M.S. BARB 


She falls back tnto the chair for dramatic emphasis. 


(Ob 
Oh, yes... 
but I'm no 
screw for 


BARB 
livious) 
- you may not believe me 
t making it up. They 
three days. 


Mr. Harrison's mouth hangs open. Mrs. Mac tries to 


intervene. 


C.U. MRS. 


M.S. BARB 


MAC 


Barb, dear 


You don't 
true... th 
I'm lucky 
Three days 
T went to 
very borin 
actually, 
zebras... 


MRS. MAC 


BARB 
believe me, do you? Well, it's 
ree days without stopping! 
if I can get three minutes. 
» honest injun, I know, cause 
the zoo to watch 'em. It's 
g. I didn't stay for the whole three days 
I went over to watch the 
they only take about 30 seconds. 


She starts to giggle insanely. She spins off ina 
paroxysm of drunken laughter. 


3-SHOT - PHYL- MR. HARRISON - MRS. MAC 


The others stare embarrassed, not sure what to do. 
Finally, Barb stops abruptly and stares at them. 


C.U. BARB 


(ap 


BARB 
pearing almost sober) 


iy 


106. CONTINUED 


BARB 
You think it's my fault, don't 
you?! 
107. C.U. PRYL 
PHYL 


Barb, stop it. 





Sub 
# ODED ; . 1. 
&.G. 
foe 5 BAR® 4eEN PAST MR WARKISEN IN 
ee ee BARB 


Don't shit me! Why don't you just 
come out and say it? Go ahead, say 
it! Say it! You think I drove her 
off ».. If she's dead, you're 
going to blame me! 
LOM Cor mar ie ARR ison, - 
They are stricken, there is a long silence. Mr. Harrison 
sits back Weigp. . 
140 esnor mar mee -PAie 
' PHIL 


Barb, for God's sake! 
idl Co BARB a 


(she can't go back now) 
That's what we're all thinking. 
Why don't you just say it. 


s o sob. > an rhe 

fe hac Mes MAC PHIL Counmare peur date Wore mets 

ina M2 RST ac Bt tO Gort 
Barb, you don't know what you're 
saying. You've had too much to drink, 
dear. Mr. Harrison is going to have 
a very poor impression of this house. 


BARB 


I don't give a shit. I'm 
people insinuating things 
here and never coming out 


sick of 
around 
and saying 


what they really mean. 


She stands unsteadily. 
1 13 CU PrAYyL PHIL 


Barb, why don't you go up and lie down 
for a me ee 
m 
{by n= BAN.MN9 BARB 
Oh, shut up? 
(pulling away from 
Mrs. Mac) 
And leave me alone, Goddamn it! 
I know you think it's my fault! 
You've been implying it all afternoon! 
V5) M-2-5 WR HARA Sow SEEN Ir BG BeWvd CHIL 
Phil rolls her eyes. 


PHIL 
Barbara, you're drunk! Go to bed! 


i )& cu. BARB 
Barb looks at them angrily and then storms out-of the 
room. ~ The~ebhore—watCiTieh TSavS Well emmtosiyees 
VET. a-5 NS re 104 Loman ‘myver off PLP on eda Laven 
Na bred aX baer Wren « Chore tee. rmirete Am on Aare 02 becbrase tor Lint, 


Les 
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Y cp oii 
INTERIOR - LIEUTENANT FULLER'S OFFICE - MR Quite «leit pct 
POLICE STATION - NIGHT 


wee 48, 
ef! 


TIGHT CLOSE-UP on a thirty-five year old woman with rollers 
in her hair. She is MRS. QUAIFE -- a woman from the town. 
C- roy Wag k a TO ft ~ = . « 7 
MRS. QUAIFE 
(fighting back tears) 

She's out for Christmas holidays, 

but you see there was a band practice 

over at the high school today. 


. Janice plays Clarinet. . : 
Detbier otowrel Lis Son ebucke a “man eatlying 


Across a desk in an office lined with maps and files, Lieutenant 
KEN FULLER watches her and listens sympathetically. He is 
thirty-five, ambitious, a native of the town and bright. 


}14, 6.5. Feed Faved mas Quasre 


(ho 
id. 


MRS. QUAIFE 
When she didn't come home, I called 
Melady Greene's place, ... that's her 
best friend, but they hadn't seen her 
all day. She's only thirteen, Lieutenant, 
and my husband's a trucker. He's on 
the road. So, I cameover here. 


LIEUTENANT FULLER (TAMING PROMLE Y 
How long is it since anyone saw 
her, Mrs. Quaife? 


MRS. QUAIFE 
Well, not since band practice, this 


morning. 
INTERIOR - POLICE STATION - NIGHT 52. 


CAMERA FoLttows, . 
ess an ers com" into the main section of the police 


station and up to the counter. Sergeant Nash rises from 
his desk. 


SERGEANT NASH 
Here's our star goalie! How's 
the boy, Chris? 


CHRIS 
Listen, Nashy you stupid son-of— -a-bitch?-%ou Got A 


BIG fucKING mouTt 





SERGEANT NASH (Ov tng Pevnaed) 
What the hell are you talking about? 


| RX 


56 


CONTINUED 


Just then across the room a door opens and Lieutenant 
Fuller steps out. He is surprised to see Chris. 


LIEUTENANT FULLER 
Hi, Chris. How's your brother? 
I haven't seen... 


Chris raises the door in the counter and walks through 
the main room towards Fuller. Jess follows him. CAMERA OcaLie S 
HEIN. 
CHRIS 
I've got to talk to you, Ken. 


Fuller pulls his office door shut behind him. 


LIEUTENANT FULLER 

Yeah? _ What is it? 
REWERSE SHOWING NARok IN B. ¢. 

CHRIS 
I want to know why nothing's been 
done about Clare Harrison being missing 
».«. and how this schmuck gets away with 
saying the things he does? 

(gesturing at Sergeant Nash) 


LIEUTENANT FULLER 
Why? Do you know her? 


CHRIS 
Yeah, I've been taking her out. 
(remembering Jess) 
Oh. This is Jess Bradford. She 
lives at the same sorority house 
as Clare... Jess, this is Ken Fuller. 


LIEUTENANT FULLER 

(nods hello to Jess 

~- he opens his office door 

and gestures to them to enter) 
Come on in for a minute. 

(they disappear into the 

office) 

(then to Sergeant Nash) 
Sergeant, get me the file on the 
Harrison girl. 


\a, CU NASAA Nabe, Lin Read 


a 
vas 








Koes - FRONT HALL - #80"P nes mac - 655 -CHRIS © NMIGHP 53. 
Po, Cut door, awe ee Cdniterted igure Come 
dowry CRs. Grn jor Ont Lose 


(a3 
we. 


CONTINUED 





Any newS eam@ene2 
\eag Orb CBere, Qnnenye yreet ters 


Yes. Where's Mr. Harrison? 


5. —INTEREOR—«DINING ROOM - NIGHT i 54 


Jess, Chris and Mrs. Mac enter the dining room. rea 
Harrison and Phil rise from the table. 










MRS. MAC 
Mr. Harrison, I think you've met 
Jessica Bradford and this is the 
ung man I told you about this 
ernoon... Christopher Hayden’ 


MR. HARRISON 
haking his head, bu 
ing him warily) 

u do? 


e 
How do 


CHRIS 
Hello, sir. 


MR. HAR ISON 
éameG zane, I'm ‘yery surprised to 
hear that you'ye\been taking out 
my daughter. Jn disturbed that 
Clare has hidden this from her 
4 
mother and me. 






CHRIS 

Mr. Haryison, we were going to tell 

you neXt week. I was going to drive 
o see Clare at your place and 


JESS 

(interrupting) 
Excuse me, I think it might b 
little more to the point to tall 
you why Chris is here, Mr. Harwison. 






CHRIS 
Jess and I just came from the police 
station. Now, I'm sure there's nothing 
to get concerned about, but there's 
another girl missing. A kid from th 
high school. So, the police are form\ng 
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58. INTERIOR - BARB'S ROOM —#RSET MAS MAC -BARG- NIGHT" 58. 


STAY IN BLACK. Suddenly, the screen lights up as a lamp 


comes on the frame. It is on a bedside table in Barb's 


room. 
Comes IN ANA 


Mrs. Mac“sits on the bed beside Barb who has passed out, 
and takes a drink. She talks to the unconscious girl. 
G2 ahi imdrvinrwnr 2 


CHINATO 
MRS. MAC 
God. You don't know how well off 
you are. 


(she puts her drink down 

on the bedside table -- 

she is only slightly smashed 

-- she pulls Barb's shoes off 

and starts to undress her) 
I'm telling you. I must be the best 
Goddamn house mother on campus 2 beelr 


(she takes another drink 
and struggles with the girl's 
body to get her blouse off) 
If they were to give out an award 
for the best house mother, I'll bet 
I'd get it. 
(Barb's leg is wrapped 
around Mrs. Mac's shoulder 
awkwardly as the old lady 
takes another sip of her 


drink -- Mrs. Mac puts down 
her drink and looks at Barb) 
What a slob!... twelve years I've 


been looking after girls like you. > _ 
And no gratitude at all.~syirfyovO Tank TO Ai LeAsT 
(she roughly pulls off GET House monte of THE YAR" 
Barb's skirt and tosses it 
across the room onto a chair 
-- she grunts as she rolis 
Barb over to take off her bra 
-- she takes another drink and 
glances around the room inquiringly) 
Boy, I should've been smart like my 
sister and married a man with money. 
(she leans back, dreaming of 
such a life, and rests her glass 
with the ice cubeson Barb's bare 
back) 
Boy, what a life I'd have... Florida 
every winter. 
(Barb stirs and moans and tries 
to swat at the cold drink on 
her back -- seeing what she's 
done, Mrs. Mac quickly moves the 
drink and puts 1t back on the table) 


- Gh @e ae 


BP CONTINUED 


MRS. MAC (CONTINUED) 

ge, sorry honey. 

(she rubs Barb's back -- 

Barb moans again) 
It's okay, honey. Mrs. Mac is 
here. She'll take care of you. 

(she takes another drink) 
It's okay. 


ie 5 
an (eee I 4 
- So a a ara eae eel 












park being addressed by Lieutenant Fullér on a 
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back of a 









Now, Mrs. 


Janice would v j e come 
through this p home 
from school th#s So, the 


A e to spread 
out evenly acr@ss edge of the 
park and we'll « Now make 
sure those whofhave flashlilghts with 
them are spread ly and not 








4 our way ov towards the 
if anyone fil ss anything, 
right away] td tell the 





The group breaks up and bégins to spréad noisily across 


the lower segtion of the park. 
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EXTERIOR ~ HOUSE -.asemmee PETER} NICHT 

pesebaave to a new shot of the moon. There is silence. 
Slowly the camera tilts down gradually revealling the 
sorority house in a very long shot. The silence is 

broken by the sound of footsteps in the snow and a 

figure walks into frame. He squats on his heels against 
a tree and looks at the big sorority house across the 

street for a few seconds, As he turns his head, we see 

that it is Peter. 


He glances at his watch, rubs his forehead thoughtfully, 
and then rises and walks out of the frame. The shot 
stays on the house as his footsteps recede in the crisp 
snow. 


INTERIOR -ATTIC - mame CLAVOE ~ NIGHT 
A 


DigEwieeewe shot of the gloomy attic. Moonlight comes 
in through the window and the cat wanders through the array 
of trunks and boxes. 


Suddenly, it leaps and lands on the lap of Clare's corpse 
in the rocking chair which-begins to move back and forth. 
The cat rubs lovingly against Clare. The camera moves up 
to her face wrapped in plastic, staring emptily as it rocks 
just slightly back and forth in the moonlight. 


INTERIOR - LIVING ROOM ~wepepr- MS MAL -NIGHT 


At a desk in the living room, Mrs. Mac sits, now dressed 
in a wool suit and matching hat for travelling. She sips 
on a drink and writes a note. She signs it, takes another 
gulp of her drink, picks up the note and begins reading it 
in a low mumbling monotone. 


As she reads in the big old empty house, the camera shoots 
her from odd angles, occasionally wath foreground objects 

and shows several shots of the dark empty dining room and 

the long dark stairway leading to the second floor. 


60. 


61. 


62. 


137. 


138. 


139, 


140. 


141, 


142. 
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MRS. MAC 

Dear Girls,.... 

(she stops and dots the "i") 
Mrs. Mac 1s deeply sorry... 

(she sips her drink) 
but she has to go away tonight. I 
know I am obligated to stay until 
all of you girls have left the house 
for the holidays, but... 

(she stops and crosses the "t") 


L.S. THE EMPTY HALLWAY 


I®m sure you will understand that this 
is the only time I could get a ticket 
to go for Christmas to my sister's. 


L.S. THE STAIRWAY 


I'm sure that Clare wil] show up. Please 
say "good bye" to Mr. Harrison. 


M.S. THE TRAP DOOR 


Merry Christmas to all of you 
Love, Mrs. Mac 

(she sips her drink and thinks a moment) 
Oh. 


(she writes again) 
P.S. I still cannot find Claude. Could 
you keep an eye out for him? 


M.S. SHOT - MRS. MAC 


MR. Reynolds said that he would feed him 
over the holidays... 


She pulls a piece of tape off a roll on the deak. 

Camera follows here as she rises and tapes the note to the 
front of the Christmas tree. She glances at her watch 

and hurries out into the hal} and up the stairs. 


INTERIOR ~ ATTIC ~ NIGHT 


There is the cound of heavy rasping, animal-like breathing 
as a wide-angle lens on the subjective camera PANS AROUND 
the filthy attic. Then there is the whispering sound of a 
man shivering with fear. 


CALLER 
Oh G-God. No! Please! Stop me! 
Please! 


hen there is ominous silence and we hear the soft purring 


of a cat and then the sound of it meaowing. The cat is nowhere in 


sight. 
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143. INTERIOR - MRS. MAC'S ROOM - MRS. MAC - NIGHT 


Camera pans with Mrws. Mac as she hurries into the room where one bag 
stands packed and ready by the door and another lies open on the 
bed. She scurries about the room, grabbing a couple of last things 


143. 


144, 


145, 


146. 
147. 


(04 ey, 


CONTINUED 


ANDtossing them into the suitcase. She pulls the negligee 
that the girls gave her out of the box and holds it up in 
front of her. She looks across the room into the mirror 
and hums and does a couple of dance steps from the routine 
that she did for the girls. 


She stops as quickly as she started. Tosses the negligee 
into the suitcase on the bed and closes it. 


She is pushing the snaps shut when she hears the sound of 
a car horn. 


INTERIOR - EXTERIOR - L.S. - 0.S. MRS. MAC TO TAXI 


She pulls back the curtain and sees a taxi 
waiting for her down on the street. 


MRS. MAC 
(muttering) 
All right, Goddamn, it. I hear you 


Camera pans with her as she pulls the bag off the bed, turns 
out the light, picks up the other bag and heads out the door. 


INTERIOR - UPPER HALL - MRS. MAC - NIGHT 


Camera dollies back as Mrs. Mac comes out of her room and is 
about to go down the stairs when she sops and listens. She 
hears the sound of the cat. 


MRS. MAC 
Claude! 
(she sets her bags down 
and listens) 
Where are you? Now you stop hiding 
like this! 
(she heads dow n the hall) 
edad it , Clauds, you’re going to make me 
ate! 
(she listens at all of 
the doors to the rooms) 
Come and say good bye to Mamma, 
Claude! 
(she eventually wends her way to the 
stairs leading to the attic 
trapdoor -- she listens) 


C.U. TRAP DOOR 
M.S. - MRS, MAC 


How the helt did you get up there? 
(she walks up the stairs 
to the trapdoor and starts 
to push it open -- the taxi 
driver honks his horn « 
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147. CONTINUED 


again impatiently -- Mrs. 
Mac. stops) 
Oh shut up! You can wait. 
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DRIVER 
Hey! Is anybody there? 


There is silence. He shrugs, turns away and goes down 
the stairs. 


INTERIOR - UPPER HALL ~- NIGHT 69 


There is the creak of rusty hinges as the attic trapdoor 
is slowly lowered. 


INTERIOR/EXTERIOR - ATTIC ~ tage Kas mac dummy- NiGaT 70 


SuatTerye, 
Extreme high-angleVShot the attic window as the cab 
driver walks away from the front of the house. He opens 
the car door and looks curiously up at the big silent 
house, gets in the car and turns it around. His head- 
lights flare in the lens. 


There is the sound of heavy breathing which becomes louder 
and heavier until it is almost deafening. The subjective 
camera growls and shrieks and then rages through the attic 
violently. 


Mrs. Mac's hanging body is smashed aside and swings in a 
broad arc. The camera feels and sounds like a ferocious 
trapped animal. 


It slams up against a wall and turns careening through the 
attic again with an agonized wail, knocking over a chair 
and breaking the rocking horse with almost super-human 
strength. It crashes viciously to a corner with the sound 
of breaking glass and gags and hisses and growls. It 
shakes about on the floor and whimpers until the sounds 
become more human, like a man crying. 


PARK TEX OAYL -CHRIG © Md HARKSON - nica 
EXTERIOR — 3O@® — \ah@ePe , Aoucat 71 
SNowmMoBiLe NE 
The beam of a powerful Lboedigine’ flares in the lens» TREN mouk 9 
Several figures are silouetted against the snow as they 
cross the park. Lights of houses can be seen beyond 
them. 


Jess runs up past the others to Chris. 


JESS 
Hey! I'm going to have to split. 
(Phil comes over to them) 
Peter's coming over to the house 
and I can't miss him. I'm late 
already. 





Te 
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MR. HARRISON 
(coming up, out of breath) 
My God, it's cold. 


CHREB 
bert werfy, Jess® Teese AYE toto 
of peopre"ouL. 


PHIL 
Yeah, I'll be coming home very soon too. 
I'm freezing. 


CHRIS 
We'll let you know if anything happens. 


JESS 
Okay, thanks. See you later. 


ALL 
Yeah. Bye Jess. 


Jess runs off down the park to the street. In the 
background, we hear voices shouting "Janice!" and 
"Claret". 






CHRIS - 
gu want to go back to the house 


Do y 
y Harrison? q } 












MR. H. ISON 
no. Not! until wes 





@F INTERIOR/EXTERIOR - ATTIC - Umer Mes MAC Dummy~ MIGHT 


. The camera tilts 
to show the curving spires and delicate ironwork lightening 
rods on the gabled roof of the old Edwardian house. The 
wind howls. The slate shingles gleam like silver in the 


72. 
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moonlight as the camera begins a languid crane down from 
the rooftop, past the eaves to the attic window where the 
warm glow from a candle burning casts a shadow against the 
wall of Mrs. Mac's body swinging from the rafter. 


A jarring scream cuts in hard and loud. 


[6X 

7@# EXTERIOR - PARK - Mag Sc€eamine Gikt- Bol-MIGHT 
The scream carries over. TIGHT CLOSE-UP of a girl's face, 
horrified, screaming. Two boys run into frame and are 


equally aghast. One starts running through a wooded area 
shouting hysterically for Lieutenant Fuller. 


BOY 
Hey! Get someone over here! 


The other boy at the scene turns and wretches. Still 
others arrive and stare down horrified and turn away. 


@. EXTERIOR - ROAD NEAR PARK ~ aykonr MQ HARPISEN MIGHT 


Mr. Harrison is standing with a group of people n front 
of his car drinking hot coffee. He hears the boy's voice. 
He gives the others a hopeful look and runs off into the 
park. 


&. EXTERIOR -# PARK“? NIGHT, 


yt “\ oot Ng 
réae/troygh the niin), his“fabe-stiows a 
ipation.,dnd dread. 


pl! /BXTERIOR “YPARK >) NIGHT “ 
LL old Loh nab heiv& at tHe scene and they 


all just stare at a spot out of the frame. 






@. EXTERIOR - PARK ~ some CHRIS Phve- BUCAT 


Phil and Chris hear the boy shouting for the police and 
run towards the sound. 


73. 


74, 


75. 


76. 


77. 


WA EXTERIOR - ROAD NEAR PARK - Sane MRS Qua, ce -Porlec mane NicsT78- 


Mrs. Quaife, still sitting in the-back seat.of a squad. car, 
sees people running past into the park. She looks around 


fl 
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CONTINUED 


in alarm hearing the shouting and gets out of the car. A 
policeman takes her by the arm and tries to get her back 
into the car. 


POLICEMAN 
It's all right, Mrs. Quaife. Why 
don't you just wait here? 


MRS. QUAIFE 
(becoming hysterical 
and pulling away from him) 


Not aeisieeasmee Leave me alone! 
(she starts to run with 
the people passing the car) 
They found Janice! Didn't they? 
They found my baby! I know it! 
(pulling away from the 
policeman again) 
Let me go! Dammit! Where is she? 
(she grabs someone 
running past) 
Where is she? Tell me? 
(she runs off into the 
park) 


4+ Tell me where she is!!! 
ra 


EXTERIOR - PARK - taper MR HARRISON - NIGHT 79. 


MR. HARRISON 
(still running, he shouts) 
Where are you? 


Voices call out to him and he runs towards a group. 


‘ . ‘y # 
EXTERIOR - PARK - perme CHRIG? PRY L> MR HARRISON nes Qeaiie W'S) | 


Chris is there looking ill. Mr. Harrison rushes up. 
His face registers shock and revulsion. 


Mrs. Quaife runs to the scene, still crying out for 
Janice. She reaches the group and is silent for a 
second as the full impact of the scene hits her. Her 
face contorts in agony and she is about to scream. 


INTERIOR/EXTERIOR - Wee@ - NESRE INKS Maes Dummy~wi eid? 92. 


In a shot from outside the attic window we see Mrs. Mac's 
body, no longer swinging, hanging in the attic. There 

is silence.~ She is lit harshly-from below. There is a 
long, quiet pause. 


, 
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oe SB 
CONTINUED 
The jangling ringing of a very loud telephone cuts 
harshly into the silence. 
INTERIOR - LIVING ROOM - pment TESS~ NIGHT, 82. 


TIGHT SHOT of a telephone. It is ringing very loudly. 
HOLD on the telephone as there is a sound of a door being 
opened and then slammed shut. 


A hand wearing a mitt reaches into frame and picks up 
the receiver. The camera follows it up to Jess's face. 
She is breathing very hard and her cheeks are red from 
running in the cold. 


JESS 
Hello... 


She struggles with her coat, trying to get it off, but 
she stops suddenly realizing that this is the obscene 
caller again. 


This call is as bizarre as it can possibly be made, 
demonstrating very clearly the magnitude of the caller's 
psychotic state. The sound of his voice is very loud. 

He speaks in several widely varying voices, changing 
fluently from one to another. Some of the sounds are not 
at all human and punctuated with gagging growls and 
wheezing. The caller never speaks directly to Jess 
except in one rasping male voice pleading for help. 

It is almost as if the other voices are acting out a 
sequence having nothing at all to do with Jess. 


JESS 
Hello. Look, who is this? 


CALLER 

(there is quiet moaning 

which changes to the sound 

of a little girl crying and 

then which builds quickly 

to where she is screaming in 

agony, gaSping for breath -- 

this changes abruptly to a 

man's voice, pleading softly) 
Help me: Stop me: Please! Oh, God? 
Please! Stop me: 


JESS 
{confused and very 
frightened by the call) 
What do you want? Why are you doing 
this? Sgmepecist: mors 


164 
ee. 
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CONTINUED 


CALLER 

(there is a choking sound 

from which the sounds of a 

woman's voice, very similar 

to the woman's voice in the 

earlier call, emerges, crying) 
Now look here! I know that he just 
isn't capable of such a thing! 


JESS 
Who are you? For God's sake, 
what are you doing? 


CALLER 
(the woman begins crying, 
sobbing incoherently -- the 
voice becomes a man, harsh 
and ugly) 
You bitch! I'll fix you! 


JESS 


(very frightened now) 
Stop it! Stop=desnrg=eneemee—met V/A ANE” Yay 


CALLER 
(there is gasping and a 
loud wheezing -- then the 
little girl cries again 
-- the effect is somehow 
disgusting) 


Jess hangs up the phone, looks at it nauseated, and very 
confused. 


JESS 
(shaking her head angrily) 
Jesus Christ! 


INTERIOR - FRONT HALL - weer TUSS ~NIGNT 
Jess hurries out into the hall to the bottom of the stairs, 
CAMERIS LOOKS DOWN ON HEL FROM THE TOP OF THE STAIRS 
JESS 
(shouting up the stairs) 
Mrs. Mac? Hey, Mrs. Mac! Are 
you home? Hello? 


There is only silence. 
She looks nervously around 


the hall and walks away. 


Bre THiS Tomer 7 
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14 ; gor 
@ séim INTERIOR - ATTIC ~~ Mas Nags Rummy ~NIGHI 84. 
Quick cut of Mrs. Mac's face, severely contorted in 
death, hanging in the attic. 
NY. : eee 
Qe INTERIOR - KITCHEN AND BACK HALL - «emo JESG6-~ U'GH) 85. 
CAMGHA RULLOWH TESS AS ORY 
gesee walks quickly through the kitchen pulling off her 
coat and hangs it up in the dark back hall. 
193 — 
%- INTERIOR - LIVING ROOM - 2gmeme JESS - NIGHT 86. 


Shot of the telephone. Jess picks it up and dials. 
The sound is very loud. She is very agitated. 
[1u-Tess 
As she is dialing, cut to a shot from the top of the 
stairs of Jess, with her back to the hall, down in the 
living room. In a hand-held shot, the camera begins 
to move slowly down the stairs towards her. We stay 
on this shot and her voice becomes clearer as the 
camera moves closer to her. 


JESS 
Hello... yes, I've been getting 
@ obscene phone calls and I want to 


know what can be done about it... 
yes... all-right, I'll hold. But 
only for a minute... 


Jess waits. The camera has moved into the room right 
up behind her. She turns quickly and gasps. 


CV.It is Peter. ‘a 
115 et A cite 10 Tess 
(16, nas Ove8 sEss 
: Peter! My God! You nearly scared 
the life out of me! Why didn't you 
say something? I thought Barb was 
the ,only one in the 


ouse. 
Comore (pllour. Rober A ds Lael eae 
Peter-yawns and tosses his cogt over a chair casually. He Lemna Ove 
Qa Aan 
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a Ar 
Rs des e OPS ere 
Va , 
gad 
(firmly) 


ISCING 
Breas , pepe (groelar ALLL IS aoe 


I was out with a search party looking 
for her. Fererr-ett-the-way_home! 


(into telephone) 
Yes? Hello? 


PETER 
(smugly) 
How noble. 


Ne maowtr rt 6) fprene doamieg Nene an aamgle. 


(into telephone) 
Hello. What's going on down there? 
I want to report something!... no, 
I don't want to hold! 

(then shakes her head, 


exasperated -- she tries 
changing her approach to 
Peter) 


How did the recital go? 
e. Tt 
117 c.u- Peter an 
(snapping) 
How do you think it went? 


Vike Creaaea pre Bemus thee vias aq ane ke 


Reter, what kind of a game are you 


playing? I thought you wanted to talk? 
So why don't you sit down and quit 
attacking me and we'll try to have a 
Yational adeeb conversation. 


Tr once lot Of 
| re guSindd..this~ afr tewnoon/ nand 
/Welceive 16 ‘a fevc-eonciisronss .. 


(into the phone again) 
Yes. Hello... . Stay on the 
line, DERM Coo NAmm iv} 


peace of 


178. 


179. 


180. 


181. 


182. 


&\ 


INTERIOR - POLICE STATION - NASH - NIGHT 


There are numerous peopte in the small police station 
and a lot of activity. The Desk Sergeant 1s trying to 
talk on the telephone. 


SERGEANT NASH 
(shouting over the noise 
in the station) 
Okay, lady calm down now. Let's 
have the story...oh, yes? What's 
the address? 
(he writes) 
106 Belmont Street 


M.S. = MR. HARRISON - PHYL - CHRIS 


Across the room, Mr. Harrison, Phil and Chris perk up. 
Camera pans with them as they come over to the counter - 
the Sergeant doesn't notice them. 


SERGEANT 
Yes? How many calls?... well, did 
you call the phone company?... oh, 
yeah: Well, miss, we're very busy 
here... there's been a child murdered 
in the park. 


INTERIOR - LIVING ROOM - JESS ~ NIGHT 
She is stunned. 


INTERIOR - POLICE STATION - NASH ~- NIGHT 


SERGEANT 


I don't know when we can get a man on 
it. Were the calls threatening?... 

oh, yes?... well, I see. It's probably 
just one of your boyfriends playing a 
little joke... yeah, well, I'll report 
it and we'll try to get a man on it as 
soon as possible... I'm sorry, miss. 

But that's the best we can do!...okay... 
Good bye... 


The Sergeant finishes writing on a small pad, takes out 
another piece of paper from under the counter, staples 

the two together and tosses them into a wire mail basket 
on the desk behind the counter. Camera tilts down to look 
in the basket. 


INTERIOR - LIVING ROOM - JESS - PETER - NIGHT 


Jess sits in a chair beside the phone with her hands covering 
her face in frustration. 


PETER 
(crossing the frame in fromt of Jess) 


182 . 


Sia 


CONTINUED 


Look, Jess. I’ve done a lot of thinking 
and I've come to some conclusions. 
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LY ; Ita Continued 
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#8. CONTINUED 


JESS 
(looking skepticfily at 
him from betwegh her fingers) 






Mhhm? 
PETER 
WL, I'm leafing the conservatory. 
NNT @ sf TESS hss 
What abouf all your... 
19g. Gu Me rek f PETER 
angrily) 
Pclor eo Justfhear me out... 






aw Al T werkived=rn-e 
Rey Lost Five saved ashe 
CON gokng~tonget aed 











RAN” JESS 


JESS 

Remember last year, owt—~at—Semrs—farmy 

when you told me about wanting to be 

a concert pianist, how it was your 

greatest dream, and I told you about 

some of the things that I wanted to do? 
(Peter nods) 

Well, I still want to do those things. 

You can't ask me to drop everything I've 

been working for and give up all my 

ambitions just because your plans have 

ian Be realistic. I can't marry 


: @ PETE 
(9ili-a.5 pron 3e%9 FY ae 


Sure you could. What would it change? 
We could be married and you could do 
anything you wanted to. 


t 


anya pocxa Ske Dg uents Om MEARS « 
EBD, HE “TOILET WITH SI NQTACE PECRLE C Commie #2 we 


G2 @ 


ae, CEtpee 
vu Bes 
\v% ¢ JESS 
With a baby? It just wouldn't work, 
Reiese I know it. 


PETER (oF) 
Well, what are you going to do about 
the baby? 


JESS . cael 
I'm going to have the peduhencs 
terminated as soon as possible. 


[$4 S., PETER pow Ba raat Gnek degare bo over, andldeng War 


PETER 
(bitterly) 

That certainly makes it all sound very 
tidy. But what I want to know is how 
you can justify getting your degree and 
working in the ghetto and all those 
altruistic things you talked about at 
the expense of a human life? At the 


expense of killing my baby: 
Cr bere follow On Aha Aten aml erreran te Qesart 
JESS 


Look, Petes I told you this afternoon 
I didn't want to discuss it. I never 


should even have told you about it. 
TER-1E9S Rinne om Le 
19O h-3-5 PETER- Awe. Libs dav aoial feceeurs, 


Reker « Shite! I'm not going to let you do 
this Jess? 





ial FoLLER~ Hage son = PHL, CHRIS = NASH “MCh 
@&%. j$INTERIOR - LIEUTENANT FULLER'S OFFICE - ue 89. 


Mr. Harrison, Phil and Chris and the Desk Sergeant stand 
in front of a big old desk behind which is seated 
Lieutenant Fuller. He holds the papers which the ta, 


had just HT in the mail basket. Cemnorrr tbr any frien Ths 
Popo & ane woot SERGEANT 


I oo t want to bother you with ye } / 
eth otha m 


“CHRIS Hekersom PHY, qorefibe 
194% m-s fesse ins et Foe ace Pee 


(sarcastically) 
Oh you didn't. Heastizpdaseyer, 
Sexqaaart 


(to Mr. Harrison) 
Isn't this where your daughter 
lives, Mr. Harrison? 





192. CONTINUED 


MR. HARRISON 
Yes, 1t is. 


193, M- 2 -S PAST NASH FAVORING FULLER 


LIEUTENANT FULLER 
A high school girl has been murdered in 
the partk, Mr. Harrison's daughter is missing 
and now at the house where she lives the other 
girls are getting obscene phone calls. Don't 
you think we'd better check it out, Sergeant? 


194. M.S. NASH ~ HARRISON - PHYL- CHRIS - FULLER 


SERGEANT 
Well, Lieutenant, I guess, sure. 
MR. HARRISON 
(rising into shot) 
Thank you, Lieutenant. 


CHRIS 
Yeah, thanks Ken 


Camera pans with them as they turn to leave the office, the Sergeant holds 
the door open for them and they go out. 


195. M.S. FULLER 


Looking at the papers -- he 1s about to dial the telephone-- 
He looks at the paper with astonishment. Camera pans 
with him as he walks to the door. 


LIEUTENANT FULLER 
Oh, Sergeant. Could I see you a moment, please? 


SERGEANT 
(at his desk) 
Yeah... sure, Lieutenant. 


He crosses to Fuller. 
LIEUTENANT FULLER 
(holding up a slip of paper) 
Sergeant, what 1s this? 


SERGEANT 
Ut, A, that's the number at the sorority house. 


LIEUTENANT FULLER 
Fellatio? 


SERGEANT 
Yeah, it's a new exchange, F- £. 
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© "NF CONTINUED 


LIEUTENANT FULLER 
New exchange, huh? 


| SERGEANT 

Yeah... Fellatio. One of the 
girls that was in this afternoon 
gave it to me. 


LIEUTENANT FULLER 
She gave it to you, did she? 


SERGEANT 
(puzzled) 
Yeah... 


LIEUTENANT FULLER 
(ripping the paper back 
out of the Sergeant's hand) 


(The Sergeant looks confused) 
Nash, té@imew I'm going to have 
you put in a home. Deggpessseisambant: . 


AeeeG BMI TS 





@ Sergeant shrugs his ahouldors and Ghakes his head, asm 
tenves—tree Fitters 


ge INTEREOR—-~ETVING ROOM= Baa PE TE SESS HT. 90. 


Jess~comes into the room with. two cups of coffée. Shé 
hands one,to Peter why at ands deans against the, déorframe 
and she-walks own the roof and_sits\in a chair. 


” 
PETER 
(quietly) 
~~ -.. Jes on't i kK 






VAs we pS RAR ACA ne BO you. se 
I'm sure’you know what bléwing the 
recital meayt baie cet AL really need 
st now... I 


JESS 
(softly) 


Peter, Téan' t. Ike pyetosstay 
wath=-you.if_t Eames are. rough=right=now, 
butt just can't have this “ y 
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196 TNT ~ LivinG Room - PETER ~ TESS - du GT™ 6 


Orn Co Coren dwt Ree Rotrdr fat Bem wate Ore 
i Grremmonte On th, ce nT anf ce 
e Es commana Wet Cokes am (precoder aor Bacteyrownel oe, 
“gj ee 


1 } Fiat 4 
. ’ a 
Youre & 96th BITCH. at Saar Te 
i ne ~S- aie Gatien rll Shahi tc} ? 
YOURE TALKWe Racot Kull iqiesececoueieh icc! ae — jer 
M1 GAG) LIKE you WEE a ne gr am 
Jaye % WART REMOUED? 7 
Wart beramoed : 
SS : 
| JESS 
Now can you see why I didn't want to 
tell you? 





\ 


PETER 
What the hell are you trying to do to 
me? 


. JESS 

| ferer what are you trying to do to 
yourself? 

rom M-2°S QUERSHOULOENR TESS FAVOR PETER 


PETER . 
(Gainus) Credalbegen du bonavala 
@ Let's get one thing straight. You 
are not going to abort that baby! 


JESS 
Rev€x you are not going to tell me 
what I cammedmde! Cav AnO CANueT Do. 


TN, 
PETER 
Jess, if you try getting an abortion,» 
Bins 
JESS 
(odscrmmcninrey) 





Peter, I think you'd better go. 


In the background we hear several people come into the 
front hall. 








aq 
Bf. CONTINUED 





SoRrRy! 


JESS 
“Peter: I said get out! 


He takes one last angry look at her and storms out of 
the room. lComocr ditele on pee ; 


11% 
iataer INTERIOR - FRONT HALL - N@@MHT™- FULLERK- Fane - Ghrtiain - PeTER- MIGHT 


Peter rages into the hall and stops when he sees Lieutenant 
Fuller, Phil and another man. He turns angrily and goes 
out the front door, slamming it shut. Lieutenant Fuller 
watches him curiously. 


194 ; 
\9. INTERIOR - LIVING ROOM ~—mgneme PHYC-TESS— NIGHT | 
Phil comes to the door and peeks in. Jess is curled up 
in a chair looking angry. 
PHIL 
Jess? Are you okay? 
JESS Moh 
Yeah... I'm fine. Any’news, onm@iRie) 
CleseO? 
PHIL 
No. But there are some people here 
to see about the phone calls. 
She goes out to the hall. 
00 


(GR INTERIOR - HALL - wememme JESS ~ FULLEM~ PHYC-GRAHAM- MCT 
Jess comes out into the hall. 


PHIL 
Jess, this is Lieutenant Fuller 


and Meimenttiren«® Tin CoKey- UH~ 


i wt 
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ge Cen = Go Charan 
CKAHAM - Siw CRaHam. 
e ia CONTE 


JESS 
Hi. 


. LIEUTENANT FULLER 
t Who... are you the one who called 
the station? 


JESS 
Yes. 


LIEUTENANT FULLER 
Waa, Graham why don't you get 
Started down here. We're going to 
put a tap on your phone. And if you 
don't mind, I'd like to take a look 
at Clare, Harrison's room. 
Ctrintrn fame oth, pris ee Uo ineut, & 1h. Haan 
Sure. 


GRAHAM 
(taking off his coat) 
Where's the telephone? 


1 @ JESS 


There's one in hexe. 7128 Livive Room 
Jess points him to the living room. 


PHIL 
Clare's room's up here. 


Lieutenant Fyller and,Jess follow her up the stairs. Camem 
wep wae ge 
LIEUTENANT FULLER 
How many girls live in this house? 


JESS 
Usually ten, but there are only 
three of us here tonight. 





Theydisappear over the top of the stairs. 


Zot : 
@m INTERIOR - LIVING ROOM - weer Ganilam- NIGAT 


In the living room, Graham, works on the telephone. He 
f 7 PICKS Up 
e VRE Prone AO Ome A NUMOcA, 
Ta ~ oyeeers HOG iets! Womb Oai 








4 | 


... & 
how . 2 
@&. INTERIOR - CLARE'S ROOM - Nee PriyL-GAAHAM-TESE VICE T 95. 


Camere. tha wpe tueth faa On 
Lieutenant Fuller picks up a hanger off the floor and 
tosses it onto Clare's bed. Jess and Phi] watch him. 
Conner Gull cron’ gh. pruom he bela cme Pgh 
oltz, t 2 , feo - JESS 
sae They've called several times before 


but usually they don't say anything. 

This afternoon there was a call from 

a woman that I thought was a wrong 
number. But then she started screaming 
at me and she wouldn't listen to anything 
I said. 


LIEUTENANT FULLER 
Who was the last one here to see Clare? 


JESS 
I think I was. 


LIEUTENANT FULLER 
Now I don't want you to misinterpret 
this but is there any chance at all 
that Clare was seeing anyone besides 


Chris? ) 
sess ( Lotum at Phyl 


No, I'm sure of that. 


LIEUTENANT FULLER 
Clare have any emotional problems? 
Anything like that? 


PHIL 
No. 


LIEUTENANT FULLER 
Is this the way she left her room 
as far as you know? 


Fuller picks up the glass that Clare left there the 
night before and sniffs. 


JESS 
Yes, 

LIEUTENANT FULLER 
What's this? 


PHIL 
We were having a party last night. 
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LIEUTENANT FULLER 
Did Clare drink a lot? 


PHIL 
No. Hardly at ali. 


LIEUTENANT FULLER (eananeunan, th, Cort) 


Did anyone see her this morning? 


JESS 
No, I didn't and all the other 
girls have gone for the holidays. 


LIEUTENANT FULLER 
Can you give me a list of the 
girls' home numbers? 


PHIL 
Yes. I think there's one in Mrs. 
Mac's room. 


LIEUTENANT FULLER 
Who's Mrs. Mac? 


Fuller takes a last look around the room and they leave. 


JESS 
(on the way out) 
She's the house mother. 


0F ; ne 
1p INTERIOR - MRS. MAC'S ROOM - amma PYL~ JESS = FuLcee ~ NIGHT 96. 


Jess comes into Mrs. Mac's room and turns on the light. 


JESS 
I know she keeps a list somewhere 
here, 5 HEE 
MOVES OUT OF FRAME CAMERA MLAS OM ALER A HE. 
She reunitevescwarnound inpapewt—erebheemsable. FWMEBr looks 
around Mrs. Mac's room. CAMERA PANS wird dim, 


Tene re 


gess (o¥¢*) 
Do you think there's any connection 
between Clare and the girl they found 
in the park? 


LIEUTENANT FULLER 
I don't know. Where is Mrs. Mac 


anyway ? 





Ko% 


Go 
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OW 


PHIL 
She went to her sister's for the 
holidays. 


JEss (oth é) 


(pudslaiegaererher e ) 
I found it. 


LIEUTENANT FULLER 
(looking at the phone -- he 
picks it up) 
This isn't the same line as downstairs? 


PHIL 
» No, it's Mrs. Mac's private line. 


LIEUTENANT FULLER 
(Jess hands him the list) 
Thanks. Did any of the threatening calls 
come through on this line? 


They leave the room. Jess turns the light out. 


PHIL 
No. They were all on the house phone. 


INTERIOR ~ LIVING ROOM - sememer GRo}AM~ FUulcc® 


In the foreground Graham is finishing work on the phone 
while in the background Jess and Phil are coming down 
the stairs with Lieutenant Fuller. 


LIEUTENANT FULLER 
Did you get any deliveries yesterday? 
.». or was there anybody working at 
the house or anything like that? 


JESS 
I don't think so. Mrs. Mac would 
know. 


LIEUTENANT FULLER 
Is her number on here? 


JESS 





Four phone line from now on. 





=R -YESS ~PHIL- NiguT 
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They walk through the hall to the living room. 


98. 





They enter as Graham is finishing up. 


LIEUTENANT FULLER 
Is there anyone else in the house? 


JESS 
Yes. Another girl who lives here, 


Barbara Redteoek..iShe bad a little ( 
bit too much to drink. She's Pourao) 


sleeping upstairs. 


LIEUTENANT FULLER 
Is she the one who was at the 
station house today? 


PHIL 
Yes... 


LIEUTENANT FULLER 
e@ Yeah... I heard about her. Let's 
let her sleep. 
(turning to Graham) 
You just about finished, Graham? 


“SRE c HAM -JESS - PHYL ~ Fvecery 
3.65 Mm-S ~ReveRse GRA aa 


AM 

Yeah. 

(he does up a couple of 

final screws) 
What I've done is tapped this phone 
so that when it rings, it'll ring 
at the station house too. At the 
same time, I'll be at the phone 
company checking the location of the 
source of the call. Are there any 
other phones in the house? 


JESS 
Yes, the house mother has a line in 
her room. 


LIEUTENANT FULLER 
Yeah. It's a different number, Graham. 
There haven't been any calls on LE aq ype TOS 
@ GRAHAM (RENDIWE OowNER MERA TI6 wiTH Him) 
You're going to have to keep this guy 
on the phone as long as possible. We've 


aie 


pm Hm. 
AOE, FFE, 


205. 


206. 


207. 


208. 


209. 





ont 4% G¢ 


CONTINUED 


GRAHAM (CONTINUED) 
got a mechanical system and it takes 
awhile. I know it's not very pleasant 
but... 


INTERIOR - EXTERIOR - HOUSE — NIGHT 
L.S. OVER SHOULDER - PHYL - JESS- FULLER - OUT TO CAR 


LIEUTENANT FULLER 
Come here I want to show you something (off) 
We have a man watching the house. 
(he points out the window 
to a plain car) 
You've got nothing to worry about. 


The girls nod and look at one another nervously. They 
move towards the door. 


JESS 
Yeah...sure. 


EXTERIOR- FRONT OF HOUSE- JENNINGS -FULLER - GRAHAM - JESS- 
PHYL- NIGHT 


Shot through the windshield of a plain car parked acroess 
the street from the front of the house. A man, JENNINGS , 
is dozing. He wakes up suddenly and turns to look at the 
house. The camera PANS across the street to where Fuller 
and Graham are getting into their car. Lieutenant Fuller 
gives Jennings a wave and their car drives off down the 
street. 


The camera PANS to follow the car as it moves away from 
in front of the house and follows it down the street. The 
car turns a corner and disappears. There is silence. 


The camera continues to PAN very slowly and then moves tn 
on a clump of trees across from the house. It ZOOMS IN 
and we see Peter staring malevolently out. 

INTERIOR - BACK HALL - PHYL - NIGHT 

Phil is hanging up her coat. 

INTERIOR - KITCHEN - JESS ~ PHYL - NIGHT 
Phil comes tnto the kitchen. They look at one another 
and then Phil falls into Jess's arms and begins to cry. 
Jess comforts her 


JESS 
Did you see the little girl? 


a 


| 204 
J#. CONTINUED 
'@ 
PHIL 
(crying) 
No. They had her covered when I 
got there. I saw the mother though. 
That was enough.... God, Jess, I 
know Clare is dead. I can just feel 
it. 
j JESS 
(patting Phil soothingly) 
Oh, come on now, Phil. Bewlt aay 
tame. We don't know that. Mima 
PHIL 
Poor Mr. Harrison... I feel so 
sorry for him... 
JESS 
How's Chris? 
PHIL 
Oh, he's great. You know Chris. 
@ Phil recovers and wipes at her eyes. They move into the 


living room. 


{10 
3@@. INTERIOR - LIVING ROOM - <a TesS-PHYe- NIGHT 
Comrtrty Yom sat d 


PHIL 
I'm sorry Jess. I'm exhausted, 
I've been taking these pills for 
my cold and they knock me out. 
Will you be okay if I go up to 
bed? 





JESS 
Yeah, of course. 


PHIL 
Are you sure? 


JESS 
Yeah... go on up and get some rest. 


PHIL el 
Call me if there's any newst Gere? 


v 
@ JESS 


¥eeh, I will. 


t 
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CON TINUED 


PHIL 
Thanks. Goodnight. 


JESS 
Goodnight, Phil. 


Phil goes upstairs. Jess stands a moment looking curiously 
around the living room. She sits down beside the telephone. 


INTERIOR - PHONE COMPANY - aaemc GAAK AM. NIGHT 


Graham is working at a very complex-looking panel ina 
switching station. The camera travels along a panel as 
numerous mechanical actions happen and various lights 
come on and off. 


He puts a receiver to his ear and pushes several buttons. 


GRAHAM 
Yeah. Is it clear at your end Jeff? 
-.. Okay... sure... yeah, I'll need 
about ten more minutes... okay... 
the only way it'll work is if they 
both come through the same switching 
Station... yeah... 


He moves to a new bank of switches and looks them over. 


Furteke Jerkh > NIGHT, 
INTERIOR - LIEUTENANT FULLER'S OFFICE - 2m 


In Lieutenant Fuller's office a young man, Jeff, hangs 
up a telephone. Fuller is on the other phone at his 
desk. 


LIEUTENANT FULLER 
{into telephone) 


No. I'm sorry we haven't... I 
assure you we're doing everything we 
Can... 
(he hangs up) 
Jesus: 
JEFF 


Graham's almost ready at the switching 
Station. Now, when the phone rings in 
that house, this phone will ring here. 
The transmitter's been removed so they 
won't be able to hear anything from this 
end. 


LIEUTENANT FULLER 
Great. Thanks. 
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oe. BB 
ted. CONTINUED 
@ RAS ~ As iter Lookine@ Pagi FurlLeam TO NAG H 
/ There is a knock and the door opens. Sergeant Nash sticks 
his head in. 
SERGEANT NASH 
Lieutenant, the men are here from 
Scarborough. 
LIEUTENANT FULLER 
(rising from his desk) 
I'll brief them out there. 
ae sc ar 
QA EXTENT Pouree CAR~ LIVING Room —TeESS~ MIGHT 
225. DEPPREOR - DTEEIEWROOM - NIGHT 105. 
panks..the.drapes . 
A police car tears Bae ene. House wath ponte flashing , AFTER IT 
Rencsshte Rea és : PAHES WE 
dintackincsolbenk e 9th JE af 
5 ernest THE wieaow , 
w 4 re Sue Croses 
S i th pA $ and y pte Erdm<ardund THE Cyatains 
@ y Wea AIA A then to be he 
a5 
106. INTERIOR - UPPER HALL - NIGHT 106. 
There is the low creaking sound of the trapdoor to the 
attic slowly opened. 
WG 
EL. INTERIOR ~- KITCHEN — mar JESS - NIGHT 107. 
Jess looks up startled and quickly sets the dishes down. 
In the background, we hear a loud moaning and then someone 
shouting her name. 
ai 
3@@. INTERIOR - BARB'S ROOM - MEeMr 1348 - JE55~ NIGH T 108. 
THE SCREEN IS BLACK except for a vertical streak on one 
; side which is completely closed off and the screen is dark. 
We hear the sound of raspy, heavy breathing and painful 
moaning. 
The door is suddenly pushed open and light falls onto the 
@ screen. In silouette, we see Jess run into the room. 


JESS 
Barb: What's the matter? 


ad 
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e ieee. CONTINUED 


She hurries over to Barb and switches on a small bedside 
lamp. Barb is writhing violently on the bed. Her breathing 
is very laboured. She is having an asthma attack. Jess 
grabs her and holds her down. There is panic on Barb's face 
and she struggles and gasps for air, choking. 


QB ASOT BARG = TESS Nexr To vite BED. 





She points to an_ inhaler on the dresser aeress Treen. 
Jess quickly brings it to her and strokes her forehead as 
she gasps on the inhaler. She takes several deep breathes 
on it and coughs. 


JESS 
Take it easy. Don't talk, Barb. 
It'll be okay. 


Barb nods and drags several more times on the inhaler. 
Her breathing slowly returns to normal, and she relaxes. 
Jess strokes her soothingly. 


JESS 
It's okay... it's okay. 


BARB 
(still having difficulty) 
Oh my God. I guess I had a nightmare, 
I thought someone was coming into my 
room. I guess it was the scare that 
brought on the asthma attack. 


JESS 
Well, it's all right now. Just 
relax. 


‘ Qsitor FAVOR AARC, 
Arq - Reverse : 


ARB 
I should be so lucky to have a 
stranger come into my room. 


JESS 
(stroking her forehead) 
Feel better? 


BARB 

(nods) 
How did I get so drunk? I don't 
know what I'm trying to do to myself. 
Boy, I really wiped out tonight. 

(she begins to cry) 
God, sometimes I really wonder what 
I'm doing. 





| \ 


Ais 
ae. CONTINUED 
JESS 
Oh p= comeastaBars . Pon BAKE, 
BARB 


I don't know why I act like that. 

The girls here are the only family 
I've ever really had and all I do 

is drive them away. 


JESS 
Barb, don’t do this to yourself. 


BARB 
You don't think I know why you said 
you'd go skiing? You know I was 
going to be alone for Christmas. 
Just why do I always drive people 
away? That's not what I want to do. 


Silence for a few seconds. 


BARB 
What happened tonight? I thought 
S I heard somebody yelling. 
we a 
268, INTERIOR - UPPER HALL - bpm BARB -JESS ~NiSur 


We hear the rest of Jess and Barb's conversation over a 
subjective shot of the door to Barb's room. There is 
breathing over the shot. 


JESS 
(voice only) 
Peter was here. We had a fight. 


BARB 
What about? 


JESS 
Oh, it's not worth going into. 
He was screaming by the time he 





109. 
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® a. CONTINUED 


Barb is falling back to sleep. 


Her voice trails off as she falls asleep. MudLondy , 


an unfriendly state. 


(or 


BARB 


(drowsily) 
Well, maybe you should call him 
just so things aren't left in such 


Christmas... 


CReerun. Of Umer Gaare rive & Waee 
Commer reetitat, heum 


Rurbectins 
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Cart, 
droll 


Remember it's 
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Lously out e window. 


ee ee sing@Cittstmras 


caxreks. 






Don't you tel 
--Pteasea 


sorry. 
Agnes. 
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é 113. CONTINUED 


2 . 
The camera HOLDS on Barb's face. She slowly begins to 
stir. \The child's voice is waking her up. 


CALLER 
There now. It's okay. That's 
a good girl. Just go to sleep/now. 
at's right. Just be quiet. 
w. What a good girl. 






Barb's eyes slowly open. A shet of just the eyes of the 
caller. They are very\fierce” and animal-like. 


Terror comes onto Barb’ A knife blade flashes in 
the air. Barb's hand out to ward off the blow. 

Small glass animalsyén the headboard rattle and topple off 
the shelf. arth ge The knife flashes again. She gags. 
The camera Z00 all over the room, from Barb's POV. The 
caller makesy/ferocious growling sounds. 






Barb's nd grips the blood-splattered sheet. There are 
more ¥Ythunk" sounds. Her hand jumps and then relaxes. 
TheAittle glass animals lie broken and bloody on the floor. 
ee ferocious sounds continue. ao 


— 
ORCH — NIGHT 114. 


The€¢hikldrenecontinueste-sing.. Acar: pults-up-at=theseurb-— 
and@~anothér_woman, comes=riinning~up- the walk and “onto the 
Por eee eg aearere BACK 1° 5CK (PT 

Z ‘ 





WOMAN 
Jean, get the children into the cars. 


She is frightened. 


JEAN 
Why? What's up? 
WOMAN 
Please. Just get them into the cars. 
LAWN 


Jess comes out onto the perch and gives the woman a dollar. 


JEAN 
Thank you. Merry Christmas. 


The children run down the front walk merrily to the waiting 


@ cars. 











2G }10 12. 7 


e@ aa. CONTINUED 


WOMAN 
(to Jess) 
There was a little girl found murdered 
over in the park tonight. 


In the background, the telephone rings very loud. 


JESS 
Yes. I heard. 


WOMAN 
Your phone is ringing. 


JESS 
Oh, yes. Excuse me. Goodnight. 


WOMAN 
Certainly... goodnight. 


Jess goes into the house and shuts the door. -Dhe woman 
PES Ot tombhomear . 


~Us FULLER ~ NIGHT 
pwP, INTERIOR ~ LIEUTENANT FULLER'S OFFICE - weet 


Lieutenant Fuller rushes into his office and waits by 
the ringing phone, ready to grab it. 


auth ae 
f. INTERIOR - SWITCHING STATION —sdeh@ie Gaanan: WIGHT 


Graham stands in front of a large panel watching. 


i, INTERIOR - LIVING ROOM -<iwmger Yuko NIGHT 
The telephone is ringing harshly. 


The atmosphere of the house is changing and Jess is shot 
from angles which accentuate her aloneness and vulnerability 
in the big house. 


During this scene, it becomes clearly evident that the 
caller is talking from the telephone in Mrs. Mac's room at 
the head of the stairs. There are shots from upstairs, down 
through the dark stairwell and into the living room where 
Jess is standing. Jess picks up the telephone. 


‘ JESS 


@ (hesitantly) 
Hello... 


(there is just breathing on 
the line) 


115. 


116. 


117. 





{| 
nae ne 


@ mks CONTINUED 


JESS (CONTINUED) 
Hello... who's there? 


a4 

Juk@e. INTERIOR - LIEUTENANT FULLER'S OFFICE —ienmmenr FULLER- NIGHT 118. 
A TIGHT CLOSE-UP of Lieutenant Fuller listening on the 
phone. 

4, 

x 

B&O. INTERIOR - PHONE COMPANY - tememr GAH AM: NIGHT 119. 


Graham, at the switching station, scans a large panel. 

He wears headphones and holds a long cable with a jack on 
it. He quickly plugs it into a socket in the panel and 
listens. He pulls it out and tries another. 


a 


a ; 
#2. INTERIOR - LIVING ROOM —~NaweMe TESS ~ NIGHT 120. 
dealin, coum Om tee, from A Acatdatrnny + 
1.6. i CALLER th, 

(we hear the sound of a baby 
crying, very loud -- a woman's 
voice breaks in harshly) 

@ Stop this! Nasty Billy! Nasty Billy! 


What an evil child! 
(she is losing control) 









; \\You filthy little beast! 
9,50 INT Mk s MACS (she screams -- there is | 
poh NIGHT Silencejand then a low 
QeOR™ it wheezing sound -- this 
, "7 develops into the sound of 
ran) Rav 7 . wretching and vomitting) I 
din 12. SMT-Livine Roca eos Agee 
DST (Jess listens, very upset by 
the call and looks around the 
room) 
f INTERIOR ~ PHONE COMPANY -semowm CRA aAM - ict 121. 
Graham runs from one bank of panels to another and pushes 
the jack into sockets. We hear the phone conversation 
is over this. 
~) 
E U2. INTERIOR - LIVING ROOM - waemme TCSse NIGHT 122. 
There is a shrill powerful scream. Then silence. A 
r man's voice comes on the line. 


CALLER 
Billy, now you must tell us the 





2,63" 
we 


255 
a. 


JV 1 


CONTINUED 


CALLER (CONTINUED) 
truth, Billy. Your mother and I have 
to know if ... 
(there is a gagging and 
then silence -- a raspy 
whispering voice comes on, 
taunting her hatefully) 
You never have had any consideration 
for me? 
(hissing) 
It was just like having a wart 
removed. 
{there is a gasp and then 
silence) 


JESS 
(shocked) 
Oh, my God! 


There is a click and she hears the dial tone. 


INTERIOR - PHONE COMPANY -swager (>RA1/AM 2 NIGHT 123. 


There is a loud metallic bang sound as Graham pounds his 
fist against the end of a bank of panels and shakes his 
head in frustration. He slips off his earphones and dials 
a telephone. 


INTERIOR - LIVING ROOM =<eumagur JeESS~ NIGHT 124. 
WE ARE SrtoOtINE FROM OVTIIOE 
Jess is standing at the window with her hand over her 
mouth and an incredulous and frightened look on her face. 
The telephone rings 


loudly. She looks at it. She goes to answer it. ria FuteR 


ASb C.U JESS ~ THD wee BE A MASTERS HoT CARATING Ail THE WAY THRY THE CALL Ww 


JESS 
Hello... 


497 cp hieaar STATION = FULLER -  IERT 


ohsc W LIEUTENANT FULLER 
I'm sorry Jess. We didn't get it. 
There wasn't enough time. You'll just 
have to keep him on longer. 


than 


JESS 
oh, I see. 


LIEUTENANT FULLER 
Are you all right? You don't sound 
too good. 





167 
12a CONTINUED 


JESS 
(making an effort) 
No, I'm fine. 


LIEUTENANT FULLER 
You cried out there at one point. 
I think you said "Oh, my God". Did 


S you recognize something? Ae on Perr ae veneer 
« é LOS ROT MOVE o 1 
Fed - hg, 755 + S98 Soar ee AGS, OS Rae ar, OURS x 


No. I Suse ve was just kind of 
getting to me. 
pach tO 254 
LIEUTENANT FULLER 
Did the call make any sense to you? 
Did it sound like anybody you know? 


JESS 
Um... no. 


LIEUTENANT FULLER 
Before when he called, did he use 
more than one voice like this? 


JESS 
Yes. He used several different voices 
before. 





LIEUTENANT FULLER 
(into telephone) 
I don't know what to think. Jess, 
do you think it may be possible that 
it's somebody you know putting you on? 


JESS 
No. I don't think so. 


LIEUTENANT FULLER 


Jess, f~forgot. I meant to ask you 
before. Who was that guy who was leaving 
the house when we arrived tonight? 


JESS ; 
Ohy=theiaweteeern, my boyfriend.,Peter 


Chere NEGH TS 125. 


}\ Ly Oe 


SB 
© +. CONTINUED 


LIEUTENANT FULLER 
Were you having a fight? 


There is a lot of noise in the outer offica-sm@@jFuller's 
25F door is pushed open and an old farmer, YJAC LLER, is 
‘\ pulléa in struggling by two uniformed policemen. In the 


1,5, Lostine outer office we see another policeman in uniform with his 
Pasr Fulek “ pants down and several men looking at his behind which is 
ty THE SCENE covered with red spots and bleeding. 


WELLER 
(he hollers in a high-pitched 
voice) 
I'm not lettin’ no son-of-a-bitch 
trespass on my land in the middle 
of the night .. no matter what kind 
of uniform he's wearing. 


LIEUTENANT FULLER 
{rolls his eyes) 
Oh shit... 
(then to Jess) 
Jess, I'11 have to call you back. 


@ You okay? 
JESS 


(voice only) 
Yes. 


LIEUTENANT FULLER 
I'll call you back in a while. 
We'll get him on the next one. 


He hangs up. Sy es Gee oer Rep 5 apie nadinbatn 


Corn row 
LIEUTENANT FULLER 
Wye what the hell is going on 
— Cera? +t 
POLICEMAN 


He fired on a police officer when 
we were trying to search his barn. 


WELLER 
Goddamn right I did. Do it again too. 
Bastard was trespassin' !! 


POLICEMAN 
@ Cogan got an assful of buckshot. 


cotan (vei in) 
Yeah, An tim Gonna MaKe THE GOW-0F- iter 
Pick EUeRIONE OF EM OUT WIth MiG TEETH 








AGF Conminved ween lis 
: Wear Time Youur Get THE Gun ve y 
YouR ASS Too, > ~ Si\oewhYS ... @ 





2,CO@lig, INTERIOR - UPPER HALL summpypur TESS- PAVE Wier 12 
SUBJECTIVE HAWO HELD CAMERA PEERS DOWN THE HAWWAY WE HEAR THE Raspvbacamn 
Light streams out of an open door at the end of the dark 
hall. Phil comes out of her room tying her bathrobe, 
followed by Jess. THEY Move TOWARE CAMERS 


PHIL 
(whispering impatiently) 
Look, if you think it was Peter, 
why didn't you just tell the police? 


JESS 
Well I'm not really sure! 


PHIL 
@ He should be stopped. Whoever 
it is they should be stopped. I 
haven't had a minute's sleep ... 
there's been so much noise in this 
house. What the hell was all that 
yelling about? 


JESS 
Barb had an asthma attack ...she 
was having anightmare. 


Theymare—shoieésom—betrrndwthon-pamebyopenrettioTr Co Mas . 
Magkorrreemmnms Ehey head down the stairs to the living room. 


PHIL 
Is she all right? 


JESS 
Yeah. She's okay. She's sleeping 
now. 


AG /: tam. INTERIOR - LIVING ROOM - ye - Tess~ PYL- MI eit 127. 


CAME RA CRANES DOWN WITH THEMAST THEY DESEENO THE STHIRG 
Ca lO Ar ee Daan eA GEOOT . 


@ JESS 


He repeated almost word for word 
what Peter said to me tonight. 
t 


(1G 
ac} 


‘jam. CONTINUED 


@ PHIL 


Couldn't it just be a coincidence? 


JESS 
God, Phil. I don't know. I'm so 
confused. 
wf Int LivinG Roomy - Pye -TESS ~ MIGHT 
Sue a PHIL 


Look, I really don't think it could 
be Peter. You know I don't like 
Peter t much, but I don't think 


he's that sick, esachh Lie pbs ; 
Carn. Lt frotlorun yn Lbs dou ae katy a 
JESS 
I can't believe Peter would do this. 
He's so gentle most of the time... 
Phil, you know I'm really getting 
scared, 


PHIL 
Are you sure that cop's still out 


AGS EAr- xr. Po 
The heel 






Yeah... he's there. 
roy Mie urls Gut of Ly abet, 
‘M. EXTERIOR - STREET -gagmemr TENNING § -NIGHT 128. 


From far in front of the police car outside on the street, 
the camera begins a very slow dolly in on the car. 


The only sound is the eerie howl of the wind. The sky is 
cold and grey. The scene is surrealistic. The street 
lights glint harshly off the windshield. 

The camera continues to move in closer and closer until 
we can see that the man in the car appears to be dosing 
again. As the camera moves closer, we see that he isn't 
sleeping. 

His throat has been cut. 


The harsh sound of a telephone ringing breaks in. 


e@ ACS wee. INTERIOR - LIVING ROOM —wamemer TESS~ PHYL- MIGHT 129, 


The telephone rings again loudly. The girls look at 
one another nervously and Jess goes to answer it. 








oS” 
lap . 


1 {4 


CONTINUED 
JESS 
Hello.. 
INTERIOR - PHONE COMPANY - rammmr GSANAM - NIGHT 


Shot of Graham at the switching station. He puts down his 
coffee and slips on the earphones. He dials the phone. 


INTERIOR - LIVING ROOM ~ NIGHT 


PETER 
(voice only on telephone) 
Jess? 


JESS 
Yeah? 


PETER 
(he is obviously very 
emotionally upset -- he 
begins crying) 
Oh, God Jess, help me. eS G. 
anipeeqperegacromnet:iaiigS 


Puecet- NIGHT 
INTERIOR - LIEUTENANT FULLER'S OFFICE -—qnT 


Fuller listens to the phone and holds the other phone to 
his chest. He quickly changes phones. 


LIEUTENANT FULLER 
Yeah... see if you can get it... 


He listens again to the other phone curiously. 


INTERIOR - LIVING ROOM - yamme PHyYL- TEesS-NIGHT 
TIGHT PROFILE OF TESS Wit PHYL SEEM FuLe FACE 1M BAGKGRIVND 
Phil watches Jess curiously. 


JESS 
Oh look, Peter, don't cry. We can 
straighten things out. There's 
nothing to get so upset about. 


PETER 
Jess, we can't kill the baby... 
please Jess. We can't kill the baby. 
(he cries) 


130. 


131. 


132. 


133. 


aren, 


L1\v 


9 . 
ae INTERIOR - PHONE COMPANY - ‘emater GRanam- wicur 134. 


Graham scrambles through the panels trying to find the 
source of the call. 


Aq . 
sam INTERIOR - LIVING ROOM --MM Pitve-TEss— Wi 6uT 135. 
AEHOT MOUINE PAST VAYL To Aswere Ow 7ES5 
JESS 
Peter, where are you? 


PETER 
Please Jess ... please, eR my 


(he cries) 
You know how I feel about the 
baby. 


JESS 
Retex, please don't do this to 
yourself. 


PETER 
(still crying) 
Please Jess ... don't hurt the baby. 


T- Podee GTATION = PyutreR= Neue 
@ NT, To) p Sony JESS 
Stop this Peter: 


PETER ‘ 
That's what they always do. We 
_ can't be like them, dese. 
273 TNT -tavwe Rooms TESS “Pye - MiEMT 
JESS 
Peter tell me where you are? 


There is a click and Jess hears the dial tone. She 
looks at Phil, puzzled. 


La, INTERIOR - PHONE COMPANY - aqme CRAWAM -NIGHT 136. 
GRAHAM 
(speaking into telephone) 
I'm sorry Ken... yeah... the 
calls just aren't long enough. 
ais ; 
WS. INTERIOR - LIVING ROOM ~mamme PHYL -TESS~ NIGHT 137. 


Shot through a partly-opened door at the top of the stairs, 
down through the dark wooden railing, of the phone on the 
@ table in the living room. There is breathing over the shot. 





114 


oe .. 
@ = 
@ > CONTINUED 
The phone rings very loud and still from the top of the 
stairs, in a long shot, Jess walks into frame and picks 
it up warily. 
JESS 
Hello, 
Phil walks into frame and sits down. 
arg Fucce 
¢ - IG 
aap: INTERIOR - LIBUTENANT FULLER'S OFFICE = moem* NIGHT 138. 


AROUND FULLER 1m A SLOW DOLLY THIS Wikt bE : 
a a LIEUTENANT FULLER ae ae FA sre § Foe 
(into phone) & FuEt FECWE 
Jess, it's Lieutenant Fuller. Do 
you want to tell me what that was 
all about? 


JESS 
You listened to that? 


LIEUTENANT FULLER 
Yes... Jess, what did he mean about 
killing the baby? 
& (long pause) 
Jess... I think it's important that 
you teil me. 


aM : ~ Room = PHYL- TESS-NIGHT . 
die. f pe biieion iN NG Racer LLY E PRET PHIL WHO 16 SEATED VO TO TESS STAWOWE(ro PLAY 
nF é 


I'm pregnant. I told him I didn't mes master] 
want to have the baby. 








LIEUTENANT FULLER 


When did you tell him this? 


JESS 
Today. 


LIEUTENANT FULLER | 
"We can't kill the baby". That's ! 
a strange way to put it. 


am Cu JEssGepmastee) 
a JESS 


Peter is an artist. He's a composer. 
He's very high strung. 


LIEUTENANT FULLER 
Nesieaicte, woildrbht-you-sey? 
@ Neukone , Way ge? | 





deaf 








| A 
pe 
. CONTINUED 
JESS (o€ FenSive) 


wy No more than a lot of people. 
ei . ton - FULLER -NIGHT 
$e Lt - fou ce Oe CLTEUTENANT FULLER 
ful SHOT WITH 9/Jess, are you sure you're telling me 
I THEBAKANY the whole truth? I've got a strong 
feeling that you're holding something 
back from me. I don't want it to be 
Peter, Jess. But I've got a strong 
feeling that it "@b%- Look, think back. 
Was Peter with you at any time when you 
got any of the calls? 


2. INTRO | SeROMROOM -—NEPGHT 


JESS 

(she thinks for a moment 

and then excitedly) 
Yes! Yes! He was here! He 
was at the house tonight when the 
first call came. That's right! 
It couldn't be Peter! 

(turning to Phil 

happily) 
Phil, it couldn't be Peter! He 
was here! 





LIEUTENANT FULLER 
Look, Jess. He's obviously very upset. 
f think I might like to talk to him 
anyway. Could you tell me where he is? 


JESS paren oe T 
(voice over on telephone) ~ Hé Lives A 
®ur- When he gets like this, he goes to 
the Recital Hall at the Music Conservatory 
and plays. 


LIEUTENANT FULLER 
Thanks. If you get anymore calis, 
you've got to keep them on the phone 
longer. You're not giving our man 
enough time to get a trace. 


139, 


140. 


LA\ 


rg ; 
e INTERIOR - LIVING ROOM —- Negmmmr PHYL. TESS- NIGHT 


a2] 
lie. 


The shot, 


She hangs 


again, is from the top of the stairs. 


JESS 
I'm trying. It's not easy. It 
really upsets me. 


LIEUTENANT FULLER 
(voice only) 
Yeah... okay. Right. You're doing 
a good job. I'll talk to you ina 
while. 


JESS 
Yeah. Sure. 


up. She looks at Phil. 


JESS 
Thank Goa! be'o- ret Peeen. 


PHIL 
Yoel. %I knew it couldn't have 
been dim. PETER 


FULCK- Masy 


INTERIOR ~ LIEUTENANT FULLER'S OFFICE - 
C.u. AMP OF THE AREA. CAMERA CANS ay Fa MAP TOSEk 


Lieutenant Fuller ig standing ata map and Sergeant Nash 
fm with him describing the progress of the search. 


SERGEANT NASH 
Yeah, they've covered the entire campus 
area and now they're moving over 
towards the lake. I don't know where 
we're going to go from there. 


LIEUTENANT FULLER 
Just let me that out, Nash. 
Bane 7 


SERGEANT NASH 
There are more men coming in from 
Willowdale. 


LIEUTENANT FULLER 
» I think they should start at 
the south end of the town and just 
work their way through on a house 
to house search. 


SERGEANT NASH 
Okay, S@s. 


142. 
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CONTINUED 
Nash turns and leaves the office. ~ 
CAMERA PANS WITH FulLreR ASE 
Lionas returns to his desk and sits. He 
looks puzzled. He thinks a moment and then rises. 
He goes and opens the door. He sticks his head out 
and speaks to Nash. 
WASH LIEUTENANT FULLER 

Sergearrt; I want you to get the Dean 

of Admissions on the phone. I want 

to see the records on Peter Smythe, 

a student at the Music College. And 

have a car sent around right away. 

-BNT- at 

EXTERIOR - HOUSE — sepemm TESS~ CROWD -MICHT 143, 


Shot of the front of the house. There is silence except 

for the sound of the wind. A figure stands silouetted 

in one of the dining room windows.Wé HEAR NOSES Jown 

TILE STREET CAMERA PANS TO Loot Down Ee STRECT AA CROW OPRROAHES 





INTERIOR - KITCHEN - NIGHT 144, 


Weel CUT IN on the loud sound of water running in the 
kitchen sink. 


Phil stands at the sink letting the water run. She 
walks across the room to a cupboard and opens it. 


As she passes the back door, through the window, we see 
the haggard and windblown face of an old man. Phil doesn't 
notice. 


PHIL é 
(shouting over the sound 
of the running tap) 
Hey, Jess! Do you want one or two, 


TAP BS-? 
INTERIOR - DINING ROOM -wammmme- JESS ~CRowD ~ VIGHT 145. 


Jess is standing at the window in the dining room. Jag 


over WER S140" 0F pagum we see a large crowd of people coming down the 


street with flashlights. 


JESS 
(shouting) 
Two please! You should see... 
there's a big crowd coming down 
4 





264 
2er, 


Die 
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nS 


CONTINUED 


JESS (CONTINUED) 
the street. 
(she stands and watches - suddenly 
we hear a blood curdling scream from 
the kitchen. Jess rushes out of the 
shot.) 


INTERIOR ~ KITCHEN - PHYL - JESS - TWO MEN - NIGHT 


Jess rushes into the kitchen. Phyl stands against the wall. 
Camera pans to the window to see the man standing there. He is 
speaking, but we can't hear him. He knocks on the pane. The 
girls stare transfixed. Finally a second man appears with a 
rifle. Jess gets the idea. She goes to the door and slips 

the safety chain lock on and opens the door as far as the chain 
will permit. We see him now and he is quite harmless-looking. 


MAN 
Hello. Sorry to scare you like that, 
miss. We're with the search party. 


PHIL 
(from out of sight) 
What do you want? 


MAN 
We just wanted to ask you if you've 
seen anything peculiar around here 
tonight? 


PHYL 
(moving into shot 
Not until you got here! 


JESS 
(amused) 
Phyl! 





Aq 


Puve 
( Spree LAVGHS) 


WELL THEY SCARED THE SHir aUT OF me! 
A oe 
14¢@, CONTINUED 


MAN NO. TWO. WERE SORRY miss, But 
You Kdow ——— A girl was found murdered in the 
park tonight, Tikit 


we JESS 
Yes, ) know. 


MAN NO. TWO 
Well, we're helping the police look 
for the killer, Se pe 
266 - PY “TWOMEN - REVERSE JESS 






open the back door” 


JESS 
Do you want to come in and rest a 
few minutes? 


MAN NO. ONE 
@m@, no. Thanks. We don't want 
to trouble you. We just wanted to 
see if you'd seen anything suspicious 
around here tonight. 


JESS 
No, sorry. 


MAN NO. ONE 
Well, you just keep your doors and 
windows locked up tight and you'll be 
safe. 


GIRLS 
Thanks. We will. Goodnight. 


MAN NO. ONE 
Thank you. ‘There might be other people 
coming to the door, on the search, but 
be careful. Goodnight. 
{ Al LEAVE 
The girls nod. TAS — 


house. Jess closes the door. and-eerefurtty—~pute—the.chain 
leek—on-agetn . 


997. Asuor Teso<ePHYL i... 
(turning to Phil) 
You know, I think this is the only door 
or window in this whole house that is 
locked. 


«1. EOP 
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WAL 


125 eS: 


CONTINUED 


PHIL 
You do down here. I'11 get upstairs. 


They leave and turn the kitchen light off. = eemneiMGe . 


INTERIOR - HALL - ORT PHvL-TESS~- NGHT 


Phil is on her way up the stairs. 


PHIL 
Jess, make sure that cop is still 
there. 

JESS 


Yeah, Phil, relax. I'm sure he's 


way: wr bigh 


INTERIOR/EXTERIOR ~ DINING ROOM ~ epee TESS = NIGHT’ 





Pea oa tight CLOSE-UP of a hand twisting a lock on 
a window. From outside the house, we see Jess look out 
of the dining room window and then pull the drapes. 


INTERIOR — UPPER HALL - Wm PRVL- NIGHT 

ano Ueto SuBTECrivE $ Hor 

Through a partly-opened door, We see Phil walk past and 
lock the window at the end of the hall. The door silently 
opens wider. Phil walks away from the window towards a 
bedroom. The camera tilts up to show the attic trapdoor 
now open wide. 


INTERIOR/EXTERIOR - FRONT PORCH - gmemr JESS NIGHT 
From the front walk we see Jess come to the glass front 


door and push it with her shoulder until the lock snaps 
with an ominous click. 


INTERIOR - UPPER HALL --gamr PHYL - NIGHT 


CLOSE-UP on Phil as she comes out of one room and moves 
down the hall into another door. She pushes it open. 


PHIL 
(whispering) 
Barb... hey, Barb? Are you awake? 
(s 
Hey, Barb. Turn on the light. 
Will you? 


Md paeker tl, deve open omar otedty wn | 
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INTERIOR ~ MUSIC BUILDING --<gemmmr FULUGR~NIGHT 152. 


The screen remains BLACK and then with a mechanical sound 
of large switches, banks of light come on in the Recital 
Hall. 


Lieutenant Fuller stands at the far end of the hall by the 
switches. He glances around the room and is about to switch 
out the lights and leave when he notices something. His 
footsteps echo as he walks down the long empty hall. 





153. 
Jess comes back yinto the Living ‘Room and sits down. Her 
arm hangs down/beside the low chair and Ahe camera follows 
1t down to whére it is almost’ touching/the mangled form 
of Mrs. Mac!% cat. a 4 
INTERIOR - FRONT HALL - teem TESS— NIGHT 154. 
Onwnterty fr wurthy Yrerw or ake 
james walks through thehall to the bottom of the stairs 
and listens. 
JESS 
(whispering up the stairs) 

Phil. Hey, Phil? Are you up 

there? 
The house is silent. She thinks a second, looks around 
the hall nervously and then starts to go up the stairs. 
She eneteenslatento pi cbdheeiaetrEs), “Fhe phone rings loudly. 
She looks back down at the phone and then up the stairs 
again. She turns and goes back down. 
INTERIOR - LIVING ROOM -<ameME TESS - NIGHT 155. 


TIGHT CLOSE-UP on Jess as she walks back to the telephone. 
She looks at it and then very hesitantly she lifts the 
receiver. 





\A1 
2596 


3353. CONTINUED 


JESS 
Hello. 


CALLER 
(this call is the most 
electrifyingly bizarre 
-- he screams and speaks 
in several voices again 
and the sounds he makes 
are disgusting -- little 
girl, screaming) 
Mommy! Help! 
(she gags) 
Billy! Don't do that! Ow... 
you're hurting! 
(she cries -- older 
woman's voice, furious) 
I saw that! He put his hand 
between her legs! For Christ's 
sake! You filthy little animal! 
(then as a little boy) 
Don't tell Agnes... please. 
(then the little girl's 
e@ voice again) 
Nasty Billy! Nasty Billy! 


soy a2 2 
Ag? INTERIOR - RECITAL HALL - aM FULLER-PaLICEMAN f- NICHI 156, 


Lieutenant Fuller is looking at the smashed piano when 
a uniformed policeman runs into the hall. 


POLICEMAN 
Lieutenant Fuller. That guy's 
on the phone again back at the 
sorority house. 


Fuller turns and runs down the Recital Hall and out the 


door. 
agg INTERIOR - PHONE COMPANY - ‘waar CRANAM© WIGHT 157. 


Graham runs from one panel to another, desperately 
trying to get the call this time. We continue to hear 
the call from the house over this as he pushes the jack 
into sockets. 


CALLER 
e@ (he makes meowing sounds 
like a cat and then giggles 
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ee 
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CONTINUED 


CALLER (CONTINUED) 
madly -- then the voice changes 
to a whispering, pleading man) 
Oh, God! Stop me! Please!... Stop me! 
(then he roars and growls 
and moans) 


3M. EXTERIOR - MUSIC COLLEGE =—jememer PULLER - Police Man %y ~ WV 1GHT 


Lieutenant Fuller dashes into the squad car and listens 
to the call through the car radio. He looks at the other 
policeman quizzically. 


CALLER 

(woman's voice, hysterical) 
Damn it! I know what you did! 

(little boy) 
No, Mommy. I didn't! 

(woman again) 
You put your hand down between 
her legs and then you killed her! 
You smothered my baby! 

(animal screams) 


INTERIOR - PHONE COMPANY - eee? G@aAliam- NIGNT 


CLOSE-UP on Graham as he pushes the jack into a hole 
and then his whole expression changes completely. He 
listens for a second, writes a number down, and then 
runs across the room and starts rapidly leafing through 
a book. The sound of the call carries over. 


INTERIOR ~ LIVING ROOM -aih@We JES9- NIGHT 


Jess stands all alone in a pool of light in the big room. 
She listens to the call with a look of distaste on her 
face. Occasionally, she looks out into the hall wondering 
what happened to Phil. 


CALLER 

(there is silence -- then 

the soothing voice of an 

older man) 
Now, dear, don't worry. We'll 
find Agnes. She's probably with 
Billy. Yes, that must be it. 
She's probably in Billy's room. 
Just calm down dear. 

(there is silence and 


158. 


159. 


160. 
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Bo} 
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| 
© CALLER (CONTINUED) 
then a low growling sound 
- the little girl screams 
again) 

Ow: It hurts! Mommy: Mommy! 
(then her voice becomes 
muffled and she screams 
more desperately) 


* e 
202 - , Be nicl 
elm EXTERIOR - MUSIC BUILDING - -wemERe PULLER - PoLicemn T- MG 161. 


Lieutenant Fuller is listening in the squad car when a 
new voice comes on the radio. 


SERGEANT NASH 
(voice over) 
Lieutenant Fuller? 


Fuller pushes a button on the microphone. 


LIEUTENANT FULLER 
Yeah, Nash. What is it? 


@ SERGEANT NASH 
(voice over) 
Graham's on the other line, sir. 
He says he got a trace on this one. 


LIEUTENANT FULLER 
Yeah? Let's have it. 


SERGEANT NASH 
(voice only) 
He says the calls are coming from 
106 Belmont Street. 


LIEUTENANT FULLER 
(angrily) 
Nash, you got it wrong! For Christ's 
sake! That's where the calls are 
going into. 


SERGEANT NASH 
(voice over) 
That's where they're coming from too, 
sir. 


LIEUTENANT FULLER 
(it hits Fuller) 





e Shit! 








: -.. 107 
B62 ConTinugo 
le. CONTINDED 
Lieutenant Fuller pushes the button on the microphone again. 
LIEUTENANT FULLER 
(into microphone) 
Jennings! 
303 : ee ee! 
. EXTERIOR ~ STREET - weeHe— JENWINGS -NiGHT 162. 


CLOSE SHOT of the police radio in the plain car in front 
of the sorority house. Lieutenant Fuller's voice sounds 
tinny in the static as it comes through the speaker. 


LIEUTENANT FULLER 
(voice only -- on radio) 
Jennings: Goddamn it Jennings! 
Answer me! Jennings! Jennings, 
where the hell are you? 


The camera PANS slowly from the radio across to Jenning's 
knee and then tilts up to show Jenning's dead face staring 
vacantly out into space with his throat cut. 


Pas hore Boo 107 
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3 Look 
I want you %‘o call that girl. And 

Pirst, be calm. Tell 
Tell her that the 
guy is in the hotge. Nash, tell 
her not to panic. 
keep calm and get out 
Nash, if you blow this 
kill you! Tell her I'll‘Nge there 
in five minutes and try Jenni 
again. 


The car speeds away. 
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still out 
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She'll 


CALLER 

(voice only ~- woman's voice) 
Bruce, where's the baby? Where's 
Agnes? 

(panic coming into her voice) 
I can't find my baby! 

(little boy's voice) 
I can find her mommy! You wait 
here. I'll go get her. 

(woman's voice, relieved) 
Oh, what a good boy you are, Billy. 
You're such a good boy to your 
mother. Such a nice boy. 


The trapdoor moves, at first almost imperceptibly and then 
it creaks on rusty hinges as it slowly begins to open. 


A 
INTERIOR - ATTIC - Sem CLRAG ~ NIGHT 


The screen is murky and empty. The camera PANS to Clare's 
dead face. It becomes even more grotesque as a shaft of 
light comes onto it from below as the trapdoor creaks all 
the way open. 


The camera begins to pull back very slowly from Clare's face, 


175. 


scant 7, 





[SG 


CONTINUED 

gradually revealing Mrs. Mac's body hanging from the rafter 

in the background. 

EXTERIOR - HOUSE ~ PEM CURR E ~COPS ~ NIGHT 176. 


The camera PULLS OUT through the attic window and slowly 
cranes back away from the house. 





Gradually more and more of the front of the house comes 


into frame . its—of— dawn ase _ begs 






The camera pulls farther back and we see two policemen on 
the front porch. One of the policemen lights a cigarette, 
walks down the steps to the snow-covered front lawn. 


The camera pulls back even farther away until the house 
is seen nestled among the evergreens and spidery oaks. 


Far off in the distance, barely discernable, a telephone 
begins to ring. 


The policemen look up at the house curiously. 


BRING ON THE CREDITS, As the ringing of the telephone floats 
fadwtedy out to us, ae the picture fades to BLACK. 
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